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Pritish and American Fiction
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1956\ &7+ €29 E9(William Golding)®] "4 wHe s (Pincher Martin)
& vprle] Aok ol AZE Sla) AR Woli sheloleke A8 %
Aoz e Yk ARk wiEle] AE A= ofF A fof Aolds e
el 27g0] Dol A ek BRE o] AFe Bl 91T ol AEHOA
o2 BAT} He A AgolAw, Jds] AA7} B A2 ASUHUT Just to
be Pincher is purgatory; to be Pincher for etemnity is hell, Oldsey 94 #|¢1-8)2}aL
Austo s nielo] Awek A& FAE A #AAA & o7t %S ©]
op7] dtaL b7l Wizolth. 714 B yoprt 29 IEelA «(Fud) T4
7] el TH/3-Atol= gt E|ojo} dHP(To achieve salvation, individuality-the
persona-must be destroyed, Oldsey 83 A|91-8)aL F4PHA], §E2 3119l viel
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olehe %A IS Lalsch,

AF 40 et A%< WP AL | 29 ol AERE Toigiol o
thee] 29 HIARES o] 24e) vehd /1S wA S9 Seaeld] 2B epEA
o] 4FL U9 BAsh BRE Fad WA BHAGT AYx ol
(James Baken)= o] 4E& “Alo] o 23t ARe] A, A

7S A2 5 e AH9 e TR Joa FHske entd ol dF
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9|2 (arrogant rationalist who repudiated any belief in a god and claimed for
himself the god-like power to create his own world, his own virtual reality)°l]
gl oJopr]| 2 7HalA1(314), 82 FEE(Leon Surette)s= ©] AES «“A# o] 3
& sk 918 [z 7P ARALL . L AE"(his most direct . . . attempt
to express the power of the numinous)Z H.SITH209).

TuA FHo AFHoEA o] S EYH HYoA =t HIEE T
£ o] 2t} AFF &1l Z(Samuel Hynes)= ©] 252 ote] BA19 11 295 Uy
Ao «=HA I 73 (moral program) & H.SE11(129), Bl ZZI(E. C. Bufkin)
71E oA Wel= 7714 tiF (seven deadly sins) 5 PRl B0l BA|E URE “I
2 59] Z}A(adaptation of the morality play)C-2 ©] ZE-5 718l THS).

o el tigh =99 ABFoF AFel yehd 715wl eas 277 ©
AEE 7150 WA EAehs vl tAlE o] Fa JAINE, AEFe] A
o #HelA w=ohe HIE 3 she] 5852 48k Atk o] A&
g7} AT o] & Axete A& A gt oso Wel7t ok s,
2] 3}o] E&|=(Lee Whitchead): AF2E Z(Sartre) %] AEF-9]2] oA, “oj =3}
= 9247 o8 AA](the intending consciousness and the intended world, 19),
Z o] o243} wielo] whEojl A|AIS BAE A EaA) o1la, BEE Tt
=32 27)(Ronald Granofsky)= “PHEle] FAo] Aold = 9l QR0 A9 &9
Zluljell thgt HAP(a description of the dominance of water as the element by
which martin’s larger struggle is to be defined, Granofsky)E £3ll(52), nIEl2] A
Zo WAIgH A& "Rs 7Pt agla e Feith

L AR(Nabil Jalil) 5 o] AFE RS B, ur) PR 42T
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o] Agz} 749 (Camus)e] FZ&](absurdity)9} 22| 3 ¥ (absurd rebellion,
188)9] 7id& ol EAataL Sivh AlE olafabA] sl HiA Q19 Fx27}
AAGTE 747 Ak 23to s, niElE olald & gle A%, & Fxeld A
ol Q1 AAF2(Sisyphus)oll HlfrabH, o2{gt o]af g 4= §l= Aol tigh v}
Bo] Agk& AiRle] A9} akel ofn|E Fxshr] g, <Ayl T gk v
%4*(a rebellion against the absurdity of life) &2 H.TH190).

FAX w2 o] A7 FuA sjMIt dEFA alA BT 7hssiAIR, o] &
£ HAQ «3g~EH njele] £ 742 227(The Two Deaths of Chnstopher
Martin)°] AAFSER, o] 24 SR 02 A7) 98] FAsti e 17t &

9] 54 O AR A o] AFE Ad0z 44 7 ol B 9% Ad
o SI selo] vjck @ 71ge] Sl Hhslel Wekel Aokl Slel LR

R B 7] wiEelnh ARt o] 248 T U X (Daniel Defoe)9] =K1
<& 374 (Robinson Crusoe)d LHE AojA] Aopd7] e nrEFale <l
e Bgg e AEA AT AAeke Ae tzdh nihe Al Bg 7Y

#(Campbell) 7} PHIO] AJ4lE £537] 8l & @l al vlo]H] =<X(Davidson)
o] Tste mAY <Y & ol vhl2 wikE "ojzl H, s ds 271 SfE ﬂﬁ}
(sea boots)'= BlIA| gk AejelA Ol*}ﬁuq" Apdo] B 471 “H"‘ol‘:}
& WS AT 29 559 o] A9 A9’ (gimmick ending) S~
P (trick ending)= B3 HittolA o] miRle] Q&S 3 AMEE AA| He“ﬁ
oftjg}, nigle] BhEojWl S et o= WelA|7] witelth
o 2do] o]f A9 g g B3l niele] AE7]7E A Holzl o] of
Us= 9l o fr= ool e AL FHEE o] ‘AT A9 Bl 292
o] ZAEL ALZ o] B3} o]opy], S “ALE AAP(a postmortem narrative) = THE
3 itk FRTH206). 5 o] AL SAlo] & H, FEo] A HE Al #
gk ojop7|2h= Zlolt}. ShA|Rk Ago] AlAbekatulal Apgeh nieo] Hal, £, =4
9 5o 7 AAIR AR Alo] ofehs AR Tt o] S AR AALR
T Ul gtk o] BE Zlo] wielo] whEolyl g, of2|gk AR A Hv]
Sk g W/l (black lightening, 71)E F3] =&{u7] ot}
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2e Wl vElo] BARE AZI7E AAE ZAeks Aol ohie} phlo] W
ol @ AL S nlele] AAE Shtshty AAAL R BelE 5, B 7}
A olefd B4S BE el AR AR Ee) St 84S HolFow
W, wEoR Blola WA 58, 5 Jol e 562 dolahl Bk sk of
o|2UAE AL vielel B4 AAS AAE AL W) AMIE A2 2k
Aol o} Soleke Motk 2 viele] AAAY BA A7} vele] el
2 Eeule AL W AIE B4 etk whekd of AES A8 Ao 1}
RFE ST 3 A 25 B0 2990 e Aol

@ oltlz gz A o] 248 nEle] Joluet AET £5S B9
Jolz TR AFolth e vhele) °§°l*of% g A 22 ol
e chell <Ak T D489 2, 201 1 S A Rl

Goldtd F3-& Holates ¢ AL WS = E}% o] ofm| & AE g8
7} ek vk2 o] Hojlx| Lehie] A H(Slavoj Zizek)o] T 71| Yol 2 Al
E 97} ok Al BF(Jacques Lacan)®] “37 Al(symbolic order)} 4 #l(the
real)®] 7idel] 23+& & A F 71| $Ho] 8L niel o] A AE AAL U
Eiths T 7B 8] EA 3 o] 7R @3] WAIE olellehe H Z8s]
wolth.

AL Tolg| &27]9] %3t Wiy (The Sublime Object of Ideology)?l|~ ©]
H&27)7F e SAFE cold & 27|14 M (ideological fantasy, 27) & “o|d|
<274 29(ideological illusion, 27)0.2 5}, o] o|d]&&7|4 AL L8
o= (ot &&714) A2 A e 2] A Qs FE Flol7]
woll, A, S AR FollAe] &2 gHoltal Eait = w27t 239 2l
2] E]’(everyday reality)2}1 = H3l= AS] &ollx19] a2 AA g o)A 2l
EP7b o), shute] gHdelgle Zlolvh. T AAHE A Polh7],
(Interrogating the Real)?|X] o] 4/¢<] gLe|ElE Al <Jsl F4H Aozt
oJulof|A], «“ A A 3] (symbolic fiction, 228) - A WA ol ojnjoA]
“gA}H(fantasyl, 233)% HH gt}
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M-S T3ttt “2ldefEle] 9l (distortions of reality)sl FE]Z UER}Y]

W&ol (Interrogating the Real 232), A|A o] “2H 32 55 (fantasmatic spectre, 228)
22 “F% 22 319 (spectral apparition, 230)°] 2L A8 o] 7 WA Y,

= “SPd27(fantasy2, 233)= A AAdl A|YEA da, A e F
AP (absence) -2 < °(hole) &2 EAJEHH, T Yo7} o|dl&27]4 S/ 37
o) sHE sl ewM, FAAE Astke e Al AAdEB)elt
A AL A Well el e TR, A Wl BARA EAs, 4372
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el A& MAatel] Yehs 32 Bl2 2| A9] o] = 7ix]
o7 Aud 2= 9lt} njelo] QA & wte gAke ool 7 TAE AAAA S
Aje] A RN RO, 1] AP S el olg R
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gt o] F & o] WAE Fof AvEuAt dvk

ox W R N
=
o

1o
dpr

I

L

o] ZhFo] Al Mol ARlE HARE Zo] ope riEl S SR Ho s
nhEle] ggolehe AR E 2 2kl ofv] AA T A F =Y At & of
ol gtok, Bfa e el FAA Wt nivte doidl vl e s Hla 2
Hor £ge ot oA, A Aefell A 931 “ojmiy(Moth . . . . )EkE B
< A EEAE 2ol ATk o] £t 29«9 HF e SACREE B

29 A, o] ZE &% H”(behind the whole commotion, detached from his jerking
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1) Golding, William. Pincher Martin (London: Faber and Faber, 2015), p. 2. 422 o] &
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body, 2)°ll o EA7} Sivka Fsgo a2y nielo] Aabsll o2 gt =19
o] Wate EAle JAket mtRlS] SAlA FelE o] ANl AlAlE HletE L 3l
npgle] of 20|97 wj o). SpAIRE B A4 EEE nlEle JEE «o2
FAR ol onle] Gof Q] «Ad(snarl)Z A (2)steH o]l AR
“dFZ2 gl 2grte] ATy (There was no face but there was a snarl, 2)%
99 TR A HEL F niele] AR AL vt e A SACA EEE,
ueb SAH7F gle nhRle] «adro|gl| Aol

ofgAE Aophdmal ot miEle Zhet FEAQ &% 32 A& sk
222 o] oA gle AdiE ofF] AlA Al ¢ =HAL, moke
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WohiE g9l Jletels AALE g9lom A olsle) HEAE AR
£ 990 224 £ Ajolo] Y olETo] AT . .. 2 THE Al
5 W, 1 FFEA Ul 1T ol 220] AR

There was no wreckage, no sinking hull, no struggling survivors but himself,
there was only darkness lying close against the balls of the eyes. . . . He
began to cry out for the others, for anyone. (7)

AL nlElo] AWslal 9= “ol 7 (darkness) S “HIAIE o]a|E 4= gl 7t
o] F5”(inability of the human individual to understand the world)2 %
(189), o] o oA mlelo] o7 &A= o] AMlo] Agk A2 |3
xohe tA o FE wEolgta At siAY nieo] wle 3xE & F
gle AlAl digk Aol Hoke Adi At} dojd ofFo] e, A4
H(nothingness)/H] &4l (non-existence) 2] A|Alo] tat Aol o7 H3ll wlel-&
CE % 3y deloll WA A sk 2 o AiA F/r|EAe] AlAZE AAE]) AlA
ZHe Zlojth. <SRt o] A AAok>(But is this real? 40). S JAFeE =71 njElo]
e Fxe Al FujEAelz AAA el FAle] e EAlste eA
Ao gk Zot}. e}kl mEH <EAl(existence)= FHA ol AT TR =
Zoln, o|n|(meaning) 3+ AojshE F U= A <A Tssl] wEel,

Qb o,
ER)
D)
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A ] A9 Al mlefn), BEA Y AR, wiRlAlE S5 AlA%
T 27] wEelth
HIEA L] A S35 B3l AAE AHa | el A Y] F5/H]EA)

£ Wolzoln AAE A stofof spA|RE, “Ad R s = niRle] GeEA )
gt 74ek Aoz Qlsf AAlE WolEd 4 glvh wepA] wiele] 232 Aoy
A5 ojFo g iy HEA/E3C] AAR AAd tigstad, zpale] «EA)»
g 8] Hal BAAA FE wHE7] Al niddlA] V3 «<Adid 7]
F(absolute signification)Z2A <v|E FoJTd 4= 9l <AdH FIF(a priori
space)°] Al Zizek, Sublime 138), 17} ZAT 4= & FL3 AHAA F3k]7]
molth. & nhl(22) AR FAA, ol ety AE/EAE Hall, A
7 & S Y] AlFsE Aol

o Fol et AE MAA Apilo] “EAeittE SHkE 27 fE miele]
AAo® FQR she 22 A AT webx AA e FelE wiEl (o] 29)
& 222 AA F9E sh Folap] ARt 9 g wiRle] dE

€ 5, Aol ¢, 9%, o, ¥, T2 etk a8la 9 o] HdEA A
E& glojot gt AMdE 2ae “A e o &0l 9="(in the darkness,
far away) 2 AR o2 7hA 9} «] WRe] Tkt F91E HEr] A%
3T} (began to fumble at the hard stuff of his oilskin, 5). 91714 FE -2 njel
o] 2de Aol & A2 Ao] opel, 9] HolA] 8l & Ao weko
Z RSt St ARdelt) nlelE ARlo] S whEo AL Qlthe AR
& QA o a7| welth

o] Aot el o] AAE Fxska), whele] Ao YX|gh “FH(center)

ofA| nlEle] “e]2](consciousness)©] YA gH AR FI}L Fof, 2 T4l Bt x|
FAAYN S s "t o] etk niEle] AIAE THESY] wiiell, nhele]
A7) 2 o] o] A REEofof k= AL whRle] A& Y3 A7t ol Aae 1
1 sbdolnt, wheby miele] F4l/e A Wl A wielo] Az AjHor Hg
HR91A S ThEofdit). Tl ARle] THE $Hte] niglio g FdA o2 H,

we FAOF Aol diell Lt k=gt H, vieid 23 A9)7] AR,
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H S Al § viglo] Zhe =2 o] gl et da | A

A YRR Bo] etk ot

A of HEZE o oA F Asgt A2 A
oo A SR AR, AT R gle
QT &, a8 1 Hell 995 2 9l

>~

‘How the hell is it that this rock is so familiar? I’ve never been here
before—’ . . . familiar as a relative, seldom seen, but to be reckoned with,
year after year, familiar as a childhood friend, a nurse, some acquaintance
with a touch of eternity behind him. (132)

A A5 2 Hke7E Qe AQUAT wARIThE Al riEl e tegts w7
= WAl e8] “aw olAd nAA & AR, 223 "It & YA Fset
A Hole FuUR HiglES Hu da& AR TP (He frowned at the tumbled
rocks that were so maddeningly and evasively familiar, 134). 217} ¥}9]& K1 &
< AR ol f= “alglE9] & (lines of rocks, 80)S U3 vl uj of
HpejSo] AR 2219 ol(teeth)7} obd7} dHe o] F+4lo] E917] wjEo|t}. & njel
o] MAE B F=E Y AL o] w7t AAE EAlehs Zlo] ofvz), 4
ofx AR zRle] o]E RHER wHE S} S <09 gdojydl o]e] FA}
£ (projection of his own lost tooth, Whitehead 21)¥ < Ith= 27413} o] 2 QI
gk T4t wizo| A Alolnh wbA ukglAlel Sle Al 7] vkl E «opgal F2
Acta 3k H, nlEle «amiElE e 4 FE] HE(deep shudders that
were sweeping through him) 27|74 & Zo|th94),
upelAdo] “Alghzl ol tigh 719 S ZHE(out of the memory of a missing
tooth) THEofxl &Y ¢ Slvkes 29t o 7+412 4| H(Whitehead 21), PHElE A
E9] Z7to] &= vl EAE 1T 7 itk webA mhelE niefidol
AAR EAg 17] S8l vkl A 9] 3 S whEoluin, EARIA E ¥e
o] upgIAo A Apalo] ofm gt Y9 E slGl=A, 1E|n Tl BYEAE, v A

A Hojx dAF Akl AlEkit 2% Aale]l A4l sz 29 W7
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93 HIE Aolel] BN o], 23S Aad] e Hhebdol
MBS oI, 9715 Wa] ol ks B8, A0l o)A wsitka
ok o Uobh miel #28 Ak ARSI Ale] vl Seke A
& gel7] Sl B2 el A7) P wuE HHL A BASE 5, v

AellMe] Ale] A s 7ledit

Boa
ro

T

e
o ok

19 o] whEol W, = 119 Azto] oA o g whEoldl gitolrt. 5 nid
2“7 Holl A= 24/AH A (like a piece of sculpture behind the eyes, 171), A4
o] oj2j/yzto] migo] W VS B Aolrh wehd 292 “ariEl]e g
HE7] Bt ARle] A7hs vk Ity (he watched the thought for a timeless
interim, 171)3 ¢|oF7|gk= Aolth.

npEle] oo miZojl= o]eidt Mk ZEA R oz FAHE AATth
ol2|gh Ak mhelo] uRejAd 9] Zt Hitof o] & =it

i
s
ofr
rr
O%tt
f
it
of

==

e ek o vherk U o802 of HelE 3, 2E0ln gt
F7He olR9) 224 olelsH 2 Aol ol F

Aol ol

I am busy surviving. | am netting down this rock with names and taming it.
Some people would be incapable of understanding the importance of that.
What is given a name is given a seal, a chain. (90)

PHlE o] 58 Bofahs A7t 2 th9E AT A% Role, ol dat

5
AZ B 2 thde] on7k Aejivka Tala g, ol 917ke] FA9k FAA
< o2 AR A, S “HEbtel] 58 224 (by virtue of his subjection
to the field of the Other)§to] Folxth= el7ke] w3t 1 A5 2ol itk (Seminar
2188). whebA] mlElo] Rhew 3V dAAle] 3, & A A soln, vt v
E o Aoz g8 3AA, 5 A7 ARl 9] el B, vigl oAl 9]
PoY/are A WelM 9] &l «dde] 2lgelE 7t He Btk & A= 74849
ntele] SMFe “Als)d eldeEly] AHAE Tk 7 (fantasy structuring our
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social reality itself) &2 ¥ 02 Wal= L E] 2A o] Sl A OlE}(ZiZek,
Sublime 30). el A4 DlelElola < ge] el dPElE e Fa =
(main instrument for maintaining this everyday reality)°]7] w&o]th(Waugh 52).

(@el) AQeEel Bgo R bkt 444 B, & B4E A4S 7
71§18l wHeolzl Aeltk. XA o] 8-S WA el e FE = slolg +
o] Sto] AAE 7RRIES dlFe e F2E9 Ho|tP(Reality is a fantasy-
construction which enables us to mask the Real of our desire, Sublime 45). P}E10]
ZFe A} sk AAle F5o2 BT HEAFdR)S] AT F2419] Al
A g 7o) 19, &, ¥ F71(a hole, a gap, an opening in the middle of
the symbolic order, Zizek, Sublime 191)2.2 A5}, viele] Z5/H|EHE =2
W7l Wil rlele o «s vie AR AV ewA, TEERA s a
construction, as an imaginary scenario filling out the void, Zizek, Sublime 128), A
AE 7ee 2T o g IS e d Aol

ujelo] AAA &) e] 27ke g AR L&) HYAME ulg o]d I} B
ZH—E‘ 7].17] Héﬁ = §].)\]—o]q_2) o]a 5k /\],ALQ‘ o] H]-H)ﬂo] u].E],] W.Q o] =
«o] Ato]2] £(gap between the tf:eth, 185) U & wHEolzl Aold AMS B
8 AN, AL ol 77, & F& Ao Felz EAeret), o TRL
AF7] Hell, 2 viA] e, A2 OIE R ol w2, A Wel
T 3 BA 2 A5k “H]EA)2] E(The the gap of not-being, 180), = 27|

£ 4FE 715E 7] HRelnh

>

rll

2) A el 7oz Exlske AAE 4571 S8l B}-‘Hﬁo] e R the AP o 1}
Aol AAR EAHA g AKE FalA Xﬂ AT} whd 2 AR Apile] mF2 3 Sl
3 2E v e (Rockall)S AAIR 5 gl o] X1 = nele]l AT,
njele] 28 NYEL «ghgr S kot _,_(g )o] 21as “-HQ”(fuckall)i A eko 2H
o] ue7h Al S A T vt §lES AT 2Rl A AR E(Frank Kermode)
o ARAY “Hgre & Yehll= 44 Dol (an obscene word for ‘nothing’)0]H
(61), “NYEF} & AlgEo] F(IE)E onlsher] AHEE 249 8o]“(an emphatic
term used by seamen and others to mean ‘nothing all)°]7] wj&-0| T Whitehead 25). w2}
A apeo] @) Zpqlo] MF-ER Qe v S SEolgta Bethe AME o] ulglo]
AR E EAH Fethe M nhed AR oAetal QlEa AlAkeke Zlolth

2o
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“Fgolghs AAE Adsk= AlA”(a world that will shut out the reality of
death, Johnston 106), AAE 7tele 23802419 upglde] Al tfgh npel o]
TS HAFR, o tek niRle] T2 A AAld ek 1] Fole2 e
ditk o AJEEE rld e S FEEie, e PH G o T AsH R
Wel7h, #4470 #ol Sl “frE ¥t e 22]al 32 AlAM(world of ghosts and
robbers and horrors, 147) 3t7] W&ol Atk & “2AbeHA] G Hol S A&
$-2)7} A3 == 32 (where we touch what is better left unexamined)®! 72 v}
go] efHata 4-2(95), ¥} 13 o8 s e SIMEA, 5 A AAE T

= Fol7]d|, “UHriEl e (A= Ael) FHtP ([Martin] am afiaid to (sleep)) i
Tahs Aolth96). 1Al o] & As AL “FE= A 59 (consenting to
dieysle A} 27] wliEo|th(95).

njElo] zkale] £ 7 Yri]d(Nathaniel)& 523811 H Yo7l T sk ol
= o7]e] Siek. o] MEroleke oJn]9] o] 2 7R Ut de 17} d=ol2t
I F2e AAS 24 tisf oloprlstn, miElE Hxo g lEste i AlEgith

Ag arjee) BEow $218 delsb A, e 50 w2 Ak
Fe7t g, TS Aok FA Set oleka PEE BE RS
st 2] Ae Wk

Take us as we are now and heaven would be sheer negation. Without form
and void. You see? A sort of black lightning destroying everything that we
call life. (71)

bl o] et Ae 7SN ek 4E4 9vlel AT thedh 1
2e U YUE i £ P, BUE MEATY AAZ, oJuF B3 T
ZBE Gt A% B Aol MRl 2 vrhide vhel A AFoleks
ool A WelSolga s Ui Aol Az e AE sl
DE 238 Bge] A grkn A2 BEoltk mebd trhide S5
£ A W} e Sk <apolgha Ree 2pAAA 678 e, T
MEA AAQ ARG AAZ QST Rolekn e Rl
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AT Yt el A= mledAle 59 AAth “da2 471 Halto
achieve heave, 72) H|EA & WolEo]of sty Yrhde] T vlEldis 55
& Qgska Wolso|ghs T3 nirkA| o] 7] wito|th). whebx whElE A o] A
T 34T F e AME €3 YoM E, wjo] o £ o gl Wit
o2 7t A sle Y delAl fgdsittal ofd Ak ofx] =tk A4l
Al EHg JAE delFaat she Ui d e nieddA] 23] F2 Q&3]
mol nhdE 27 £718 vk Aelth

vt de] gy mleg)(Mary) 8 ridozle B0 24S 2d6ke U8
olt}y, “43 U= {7 3 ‘ol = 2= A olﬂ”(Wlsdom that never
reached the surface to be expressed in speech, 157)E 7} vlg]& vlElof| 7= «n
2Bl 2] (mystery) g ZATH105). SHA|RE vle]7} 7121 A&7} oW A9 AR =
“IRAEM]Y) F]o] o3 AlAe] BHE2 7FH TF (They brought back the nights
of childhood, 158)«= "Hde] 1S Fall FA&E 4= 9} viele o A1 nlelo]
woll A Bk A8k, & “frRd T A g3 F2 AAL S FAR #ol gle
SaMEAL AAE EA " Rolth

nRe] 7} sk AAIZE FRIA £ Eelve ek viRle] niE]E 7t
Zhet 1 Al Eekle wolth. BAlE  §le vhelE <A Esta FUEE 28 7(the
need to conquer and break, 158)5 =7 vlElo] «219] SfElS wig]o Al Z3Als}
£"(impose his pattern upon Mary, 29) W o2 A nl2| & 7tele & u), vjgl e
") “F $AlskE w®o] J' 3 dE Yo =g¥U% & W/ (summer
lightening over a white face with two staring eyes, 161-62)5 K| ). “4h o]k
e ke Y 9] “He W e A= vkl el vEhvke) “it
AE FAske BAIE 4 gle o5 ¥/ (uncontrollable summer hghtmng
ignoring the regulations, 160)= "}2l(Q] ®)7| AH R A== 29 AAE

= Wk ope, wiel S FR|EA R AAR dE 2 § e dAIEH] “H'ﬂ:"ﬂ

ntE nl S e seiid Aol

3) Yo AR o2k ARS o) 4fatar glo], Aol meebr] fal BIEAE Holsele
A& “AFo 2 7l= S HZY(The technique of dying into heaven)©] 2kl F-2T}(72)
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nhel 2 o] M AAE T Hsld, ol & A57] e, AA &, 5 S
SoRA, ko] wollA AR AR ol MAE Hekxol, vl E
alel & 2P o] o] ol S el ors AR Hes fredhe “eldelE
&3k A 9] o= (distortion of the accurate representation of reality)= 74 &5}
Hel(Zizek, Interrogating the Real 230). FEl-& o] 5271 2palo] 4=o] R-EQIT}r}
ARl RS BAstae AotetH, <ol A& AAl7} ofol Are] 1 nfgE of
&l o] A 247} offoF(He peered down at them (hands) first with one eye then
the other. They swelled and diminished with a slow pulsing. ‘That’s not real.
Thread of Life. Hang on. That’s not real’)2}al 2] 31th(151). A& 4 gl o]
7]o1gh A e vhRlE AHl9 &o] Ale] vk Sitolgte AM S e
thal, ARzlo] Wel A RS B glrke oJn] 2 «old W7} Al&o] 10027} d&

= A gulsk= Al E88lo]. & Bl 7ok @l”(That must mean I'm running
a temperature of well over a hundred. I ought to be in hospital)2FiL L3HH(151).

stA Rk “2|delEle] et AFe dlaro 2] o]yt ]o|g dd2 1
Eol| et FekE = A ofSint wiRl & 2Mhlo] st Bt T ek vt
oA &A= FE uszb e tell ThA] olobrletd F AR~ HA <7t vkl
A HGRE BEHE BAlE? H2 His7RlE otk (whoever saw a
lobster like that swimming in the sea? 178)2+1 91A9 2 ZZo] WL}, wlgkr}
A s Wut F& AL H7] wiie H& aitvile d98 2 5 gtk A
AL rilE Aol B8R AR =G Foltt. agla o] Ag5e] &1t vl
< AW Al AL <apslo] WolAlE =4S WO m(he felt himself falling),
“ol = ZASHA] %= o529 E'(a gap of darkness in which there was no one)
< AHstA Foi(178). ARle] A8 4= gl AS o %ithks AR, & ARAle]
B3 Sle AEo| U & Stk AR Al | rlel & A4l $S A8t
d FRRUPF At = RS w72, ARle] of Al EASH] e “olFY] B
Z H|EARA ] 23 e grere|n glvke AME oAsH | Aolth

npglo] ThE $hite] sl mejule E UE “2dEE Y] F g Ade o
7L Fohir(guano) ot WASIM = YERdTh riRlE nigiel] 1l “EA A=
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E7(slimy wetness)Z D22 AL F(185), A1 ieo] wrle- AL Eof FLobe
7} =l 7] wfolela AR L, Fof| Foliert Boll =] Fethe AR
S H5A lEtaEe B34S At vElE Bof B2 ok xJilo] thE
A ke AMLE A A HAW Aolth. ARk o] BE Fo] wiEl
o] THE FWolgl= A A AL <R s e =vh(a flying lizard, 173)°]
o} nlel2 vl A o] o2 aldle] 24 dhes Ve Trble HAssiva T
SRR =rhl 94 shes d F fltke AR SISl ARt Aol

AR HlEl 2 EAE F §le, S 7heskA ¥ old AdES HAE
lo] WhE 1] o P& B 4 qlrk. AL ARl 5, 2 HjEANE T

ke <ols} 7] dRole), ol A%e WHoR Ade] Brhed B

N
-

o}

iy

4% o7& ARle] v|H7] wiEol2ta that 2ol Ytk “uittolM & PA]=
s SRS Beke o, ke v Al Sdglol. a2l Fokee 29 =4

of M3 Afe u)E s vhe mehlo 2 5 9S Ack(A man

5o

must be mad when he sees a red lobster swimming in the sea. And guano is
insoluble. A madman would see the gulls as flying lizards, 190). P}glo] o] & 2}
Alo] MR o] EdfittaL Aehe A2 Aol® Afilo] oHe] EAlstaL vt
e AT 71 Wizolths webA rhh e 2SSk 947] 98, <4
Az B8 E7(Bedlamite, Poor Tom, 189),5) “ZF$-7} A& & 7}3-tlA] 1}
4 919 J= EAH-L F21”(a naked madman on a rock in the middle of a storm,

4) vjglo] ~x727} wixthn AZsls Ao ths] Lelate Z3)7(Alexander Hollinger)
= “GAR Y o] Al 2Hge] AT, o] 9T Alae] T $A gk (loss of
identity goes hand in hand with loss of sanity, of reason and thinking)x T3taL JA|%H
(78), HH& A S FAIA 013 B3 vIR Ao] o}, ARilo] &St Ytk
S FAB] e, ARplo] BHE ] RS mrille A §R4E 2 89
= & Aol mAtha Azt = A e Aol

5) €219 MY2oj(William Shakespeare)e] 2]l (King Lear)dl $33= <=7}
(Edgar)= 54 o = =(Edmund)e]l ©J3) 53 12 2E)(Gloucester) Wz}e] A2 A]
Tths TS 2 HAL ARl 2Es 7171 el ZARAR] BT Bro] 47
£ gt} S BT B ARIE A7 Slal BRI Aok el digAtR o7|A e

AHEE L 9l Aot
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206)°] H32t @ere) e B Aol W S-S FAleta, AW REE 2}
e Bod F 9l 4] o]z 3dA]o]7] mzoltt. niel Ax% 2}l
3715 7PEske olf7h AKlY s fAIs] 91 A s vk 2ol 1
o} cupel el S 2L gdA =AY 377 4 ik o o] Hojgte] gle Al
TS Y A7) PO B0 F vk L W BE A AR & 3l
T}(‘There is always madness, a refuge like a crevice in the rock. A man who has
no more defence can always creep into madness. . . . madness would account for
everything, 199).

B7] o8 wulsto] Ao S-S frAlsk sk, nhde] 337 shte]
71017] wjiel], 1o] S T T 9715 B "ok - ofeldYZsAE 1
71 “amiE]9 vk FARE"(a projection of my mind, 208)31 wlEle] <!
(mouth),  vielo] THE Yo oJa) = th niglel|AlA "ol Uzt 1] 9 «%
53] ofA] gk}, Z8] ~EH?’(Have you had enough, Christopher? 208)2h= &=
i GH, vl dolgitke &4 gl A 98 AL FTasid
Rolt}. et “Unel]e] o] #(the thread of my life, 209)°l] that VS-S
718 g gl w2 ol& ARshaL, “ube] 919] 2243 w3 A9 (poor mad sailor
on a rock, 211)°] 5o} 1] 12 7o} ThEy), whEvE s Hsle] Lehek
ol WS 7191, 01 o] v9IS Aofaiet. o] wlele] 317k A o]
o] %7k, thidle] dlsdR <A e BATIL nhel gl 1 B Eejuinh

6) A TEgH npelo] PRIl H sl o] {5 17k ARl AR S ewaty] SlaixetaL
Argatar lek «gAle] A AR sl AR e A ks ARl slel S
s Aoltt web 1= AR ARTE nR AL A 530 (sanity would make him
realize his true situation and die, therefore, he prefers to be mad than to be sane, 193).

7) ] HI/FES e WS A9 Ao Kol FHEE o] e WHE Al
o] HuAS 7151 &= Qb A =il Aol R (aspect of God revealed to any
mortal who has not surrendered her mortality, 208)C.2 AW3} 1, ofs= EAE
(Amold Johnston)Z} Slo|E&|=(20) 94| AL HNE viRle Fx3 2525, S A=
By gtk sAIRE A2 Wz A S =edke AdlA A3 2e 93 dvu 2E
T QAR o] AL WlE vlels Fxd 4lo] ofz}, niele] ujAl g Axe] AEoR
A A & AAE BoFe ot
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WA A et A M, 1 8o x}iﬂﬂ AAFER, @A Al = &
A 7 gl S F7(fantasmatic spectre) S O%l 22 g7 (spectral
apparition) & 24, 2P7Fe] AAje] A|gelz}, A|A o] Wah= gd20lth A|Ale] %
S Hejabd g A 2 EE Al o] AA(this Real, foreclosed from the
symbolic fiction)E “f% 22 292] 57(in the guise of spectral apparitions,
Zizek, Interrogating the Real 232)2.% Eo}97] wj&olt}. wkehd A2z
o A2 Wle wiglo] Al 0w fAlotew $Hde A, & BAA &7 &
AS =2y, viels 2dele] nielo] ke $WEE A3 s Ashy] Al&teit 1™
Ul Sr e ARE 1 a A o] whA] Fo] fo 297 2 F& a"S AfE
A BAMETHE Aol o]& Apale] 8 8|ZAE HelsH A whe njelo] Al
ACEAD e “AF 45" (verbal constructions, Waugh 26), 5 o] Z o] Fo]
20 AolH, gl g vt vhe FH AA 3 dAA B, F A=
T8E gol7] wfe|th

nielo] A= EAeHA] G, dol= dE, ° ozt o] flof] 22047 «&
817 7] (literary signs, Waugh 56)°] A|UA] &ethe 48, 292 «“a[viel]el
Y WA TIAT RS 5 7 flolA Al FolIA €Al Xk (His
mouth said things but he could not hear them so did not know what they were,
182)= W2 gt migle] ARAlo] dhe W& AMIE E4] Xt A wiE
o] A7} Hojxf7t ofe}, nielo] ke W AAe] Wol ofa}, Fo| $lof 291
2ol AUA 7] wzeltt. iRl oa)/FAle] BE AAIE 7 rhd & oA

T/4E0|7] Wz, niElo] s B JA] Fol el 2291 Sl AuA] S Aotk
upgha vhel e 2p4lo] sl o] A (blotting paper)ell F5E ] AleAlE £ =
o] £0, AR 9] “Z17 AR (real battle)S Holw, “[mlel]S Ao thEks]
A gasA Td Ao|th(He spoke flatly against the blotting-paper, 86).

npelo] 22 o] Fol7l, Aoje] F-& 71, oA EAlol R, w7t v v9lE
Fo] Hol 27/ FxE, 399 Fde U, Ax2 T b
2](cardboard rock, 210)H, L7} AFFE Mol 1 Q)= itk GA] Fo] 9ol 2247
(2R 2 aE)el =3ttt ofH gk ARE <Al oAl bt gle
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E(positive, unquestionable nothingness, 95)2A4], viElo] THE e A= F
(ks AR BoFe A Wuld og =ejdt

kel A2 wzhe] 77 ASUTE gl I L vtk A9
3, Goftiy, A2 A oa AAX, a3 :za%z oIk H3ith. Hpe
2 Folslel a2A loleh. 22 wiek A7 7oA, ok A
ol = Fei7h 2] Skl SN HE B Fer Sol7kl o
T2 Ereta ArjAollon, A wivt Zxsich

L o,
o H

° >\1

3
)

there were branches of the black lightening over the sky, there were noises.

. The sea stopped moving, froze, became paper, painted paper that was
torn by a black line. The rock was painted on the same paper. The whole of
the painted sea was tilted but nothing ran downhill into the black crack

which had opened in it. The crack was utter, was absolute, was three times
real. (214)

Ae WN7E ks ol veht WelA|al, ol v Fol fell 12zl a7gle]
=ejum, A2 Wl o AR web] AAR Fol Yol 23z vt 7]
SOl ® HigtEo] ZeEAE &skd Alolth “H& T (black crack)S T
E AL wilE AAA Ul BA9 Eor EAshe AARA riEle] AES 98
el il Sle v & i) :Lr‘iﬂl%l e Fol 919 adle] Edsiths AME =
o2H miEle] ol FE3h

nel o] St Apalol *Hﬂ b BES 8 g 9 Bk, aeja
Hi9Ad o] x|k vitks Egtel, 7t vigiolA Ba Aded BE Ale ®
gtk & nlele] AES Y% FAo] B SiolRe], 7t Vsdiid
ofel 7t Bd BE AEo| niEle] $Hdoln, B Yoy} Fo] 9o & 2ol
Tl B3t wpeh wiEle] $gEHE 9] AAE el H, e wle o] §
o] AAE mEA| Fol ol 237 F/aFAH A97] AR

O
2o

29 glo] Pobrke HFHES Bohielth (e
o RO gelath HERES AYSG I
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B ozt v 25 o) olAusle A, . . wthe H5e
TR Al bR 27H5 8 HolA) et A e Aand B
o, Wit nle g, slEgin, LolGRAR ANAT: AoE AL 4
o] Hh1Z G volatth 7A€ el B4 A} glgo] el

mln 1

2L AR A FHIE Fol2 BE H el ggik ... 7]
o Aole] el AL . 24 A ol | T A

A T e Wl AR 2oiTh

Now the lightening found reptiles floating and flying motionlessly and a
tendril [of black lightening] ran to each. The reptiles resisted, changing
shape a little, then they too, dropped out and were gone. . . . The sea
twisted and disappeared. The fragments were not visible going away, they
went into themselves, dried up, destroyed, erased like an error. The lines
of absolute blackness felt forward into the rock and it was proved to be
as insubstantial as the painted water. Pieces went and there was no more
than an island of papery stuff round the claws. . . . The rock between the
claws was gone. . . . There was nothing but the centre and the claws . . .

they were outlined like a night sign against the absolute nothingness.
(215; BEe 229 A9)

AE Wl m] Ahds ok mhlo] Wk WS shtshby éo}tﬁ ><11710}le
I3 FEEL viElo] ¥ 83 9
ol A& wWE shed v 3
&ﬂ% | o}—~ LF JJr-a

& WA AsPAIRE, A= Ale] & Rigo = WskeliA o AR 1
=02 AR AL vhee] AES s vt vt 6A] vl
gl ifo] B «FA 0] A A (ultimate truth, 95y HolFE AL W9 o
2 Sl gl Aot wetd e sl o8 vk we vein, viA)
H7, S AR 2 2AE A " ol A& wAvE Ak Tad &
¥ | ARAle] AR ge] 272 A upeladolnt. A& HlE of uhelAd
A« 7] Breh AR “AA7E G, ol gloll 2eixl 2o AU gt
= AL dFshe Al Blod, AFd miEle] AE 872 AAskE, gl

FE

=
it}
rlo
=]
=)
SUI
o
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The lightening came forward. Some of the lines (of the lightening) pointed
to the centre, waiting for the moment when they could pierced it. Others lay
against the claws, playing over them, prying for a weakness, wearing them
away in a compassion that was timeless and without mercy. (216)

o] e ATy Ee whele] HAMa 4o 2BEE B e AHAoR
BASAE 93, B AL wl) nlele] 248 S S 23 7T, B
AAEE AAS] el HAe Fie 23 dnknw A1&sn ok s
<A gl TPl Bol7t AAeLE, A% AL W AAE duekn 571
7] slal 3ol Mk SHRGEALS ) Folsld] 20 21 AT A9
2 Aolk. 2 Aol ARezAe UL WA} wEle] whE gAY
P31 AAANAR], AR dl7el Q) HlElE o AL @) e

bl 5 % golasty 588 dolbl s Aol

{

I

Aol tehts F 7b) $3e t9 ol A2 ArjHez Btk 494
HTIIe AAE AReD AFOoRAT Fol st AAel ARoE
Al A /67 B BYAHRE 444 978 e, 29408 4
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< HAAR, ol& FUE=L 5 37| wlEoltt. o] F e AA ol el A4

Chet 2ol dvgeitt

1T B, A B Te) £ 2e B WA 2e B o)
AW 2ok TEAVE 412 Bl 1 elgele 2 B PeaE dow
AR &, TALTEA] 2 FH0) WA Bk, AS Aol @
o 84 27} .. o] ARE FRHE Aol

Fantasy 1, and fantasy 2, symbolic fiction and spectral apparition, are thus
like the front and the reverse of the same coin: insofar as a community
experiences its reality as regulated, structured, by fantasyl, it has to disavow
its inherent impossibility, the antagonism in its very heart— and fantasy 2
. . . gives body to this disavowal. (Interrogating the Real 233)

(739 FggEe s Sl FxstE = ojAo] AH o] wate Motk
ShAIRE B3, = deg2A 9] A e 1 okl Red 299 FHE &
Asks, A Ao] “Brlsolet Hshe A7t EAlsket, 0] E53617] fsfad
o] E7Fs/AAIE wiFs o} gitka 2| Al w3t} & Bk, S AAE 7T &
%4 2E iAot gd10] 7hssithe Aolth

SIAIRE T o] T Y Brhe A A e o] 2o #AA HiA
o7 HolAh M2V} & F gairte AME AlAKekEE| o] @) 11 Sle
2] A2]E] & §ItP (there is no reality without the spectre,)= #| 22| 22 BT} 413
st tH(Interrogating the Real 229). 2|Q2IEI7} A5 7] SlaiA F-8i17} vjA =]
3 HjFEojof ah=t, o] HiAlE= Ao] HIE ($HFQ)) 7, S AAEAS 22
o]7] wjitolt}. weha] 17 S MR FHeA] XA, Al EHE 9
3| A =27} Slojof sh= Aot

Tk xslr] wiel|, 8l8] AZE BRE e F e 944 WS

A A2 Tzt 2ol ARt
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The notions of spectre and (symbolic) fiction are codependent in their very
incompatibility. . . . To put it simply, reality is never directly itself, it
presents itself only via its incomplete-failed symbolization, and spectral
apparitions emerge in this very gap that forever separates reality from the
real. . . . the spectre gives body to that which escapes (the symbolically
structured) reality.” (Interrogating the Real 229-30)

A Aol wzm dgH &3e 1 Z}Zﬂi 5T 5 91, FOFE A=A
gto] 7hsab7] el v Wi, & 17 2 S(EA)0] HeA] 2 °o}Eb_
gt S AR 2ol EAstolof Z}/ﬂﬂ EHo] 7Fssithe Zoltt of2igh A
IRA FTE e vl AdA o AlA, S AAE ek UrEM%‘Ql
WAE FlH= =fdrh

nlE & WA, 5 B AAlE dolsolghs vt dd] tis] 7t &
715 i Aeg Adiie AT AAA § e alske rRdA Yol g
< ARl ErFed EAM] deolth At nhd 2 cAbsla ml¢fst=
AL e Aol '5‘}‘/}9] 7701 (to love and to hate were now one thing and
one emotion, 108)= AH, =, Yt ol thgh 2xle] S04 ool Abgtehe= v}
go] gtk AL Bl AR §A =eb) 9ok mak wvk olle] 2] A,
vlEle Yrhdo] %712 wisiAw, uislidE Yrhde o|gS A% B2
W, A4 A Yool 2] e gsins Al veE AL ged
o] WL, “Upeele Jithlaph 2712 el geth 233 S0t
() ol A&siA Bt a[rEle Al afe] BagE A3k o 7]
o] ojHlx] o} o]&3}A] F-5h}2(‘1 [Martin] do not want him[Nathaniel] to
die!” The sorrow and hate bit deep, went on biting. He cried out with his proper
voice. ‘Does no one understand how 1 feel?’, 110).

wele] vrhelel ol oleld akA 2, 2 Uriydel 5712 wiewiA
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© b A3 B 1S weke A S olalsh] SlshA, ARl ok
Aelell o <A 2] (connection)’} o, “LE[rFElY Yo d]E 2o] Y
o771 2 = o 3ith(we were meant to work together, 72))aL 3t Yriyde| zl&
o) oulE AT2 ast e ks wEAT AAS ARom B
2 BReR 2 AL FARE Ydae <2 tal Wl sielo] A5
= BUgE dens A G gAD, dddAR ohje, 7 4R o] @
AEg 5 w3 B i, Urh]ee sielel A3 3o, dukel 35
SEA RA "old F gle WAYS <3 IS Zlolth

akel ARl A Yok do] 35 AdS AA o R da vk 2k
A, AA L “dAH sl 2 A R e BAEkE ¢ sl A, = AA
glole 7Fs skl e50l, &2 EA9} ao] HIEAS S flole 7hestAl ¥l
Ui d gloje ARl= & H%‘ T {itke ARE e g Sle Aol net
A ke i tis) Fo.9k fHE SAle =7A Eew, vl offl o
7HQl A2 s 2] AIE S e o glvk viEle] Uy
of g T 20 tigh 219 Ao uiH oA, wiEe] Yo del] g
RS20l T Ed19] BaclA 3" Holr] mEolth

7}20] 5 Abo] FAKKazuhiko Saigusa)e ©] A4S 2|APE S A FA A0
AAsle QAZEe] AFAA “oldF o] Uit FAb &2 TAALA(a satire or
satirical fiction against rationalism)Z 211 ITth49). sFA|TF 219] o] A2
Yz 98, B AZATHE IS S50 A9 (PE) F7E BEol ke
vlle] GolE SR Aele] Belan Argons, 4Ee| Jelneldel 29
Z=9JAskaL it vithell Holxl A wiElo] A|7ke] S50l BRI g A&l A
Tt 2 A= G| ANEA R e o= upe el Hol= 4, S v
Ale A 8, Aol A Zgel tel Alndta tids nldstaat o= a9l
T, 7F ARl e ZolAe, a7t Al stld @efe] whaolw Aol

—|—‘

wheba] vkl ol A o] miRle] ke AA| d] H4H wHola) edefE Y] Ao
ZA], Aol TAE AAA el kel 48 HaFt Alolo) o)A A ]/ﬂ
vl 2 «dukA o] O17F(humanity in general)s ¥ 8l (Jalil 193), vlglo] Tle&
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Two Fantasies in Pincher Martin: Symbolic Fiction and Fantasmatic Spectre

Abstract [I-Yeong Kim

Golding’s Pincher Martin is a survival narrative which describes Martin’s
struggle for survival and his (metaphysical) death on the rock. The gimmick
ending, which reveals Martin’s death at the beginning of the novel, however,
proves Martin’s struggle for survival to be a fantasy constructed by Martin
himself. However, the black lightening, which destroys Martin and his fantasy at
the end of the novel, is also another kind of fantasy. Thus, the concept of
Zizekean fantasy is instrumental in understanding the novel where the drama of
Martin’s metaphysical survival and death takes place in the form of two fantasies.
Martin, when drowned and faced with the world of death/non-existence, denies his
death, and constructs a “symbolic fiction”(Zizekean fantasy 1), Lacanian symbolic
order, to maintain his illusion of being alive. Fantasy 1, in this way, functions as
the screen which masks the real of his death/non-existence. The fictionality of his
constructed world (fantasy 1) is later revealed by another fantasy (Zizekean
fantasy 2) in the form of the black lightening which erases Martin and his fantasy
1, as if they were written words. This fantasy 2 is the embodiment of Lacanian
real which makes its appearance as fantasmatic spectre. Fantasy 1 and fantasy 2
are, however, like the front and the reverse of the same coin. Fantasy 1 cannot be
maintained without Fantasy 2, just as the symbolic order needs its opponent, the
real, for its existence. The symbolic fiction and fantasmatic spectre which
dramatize Martin’s metaphysical survival and death are in this sense co-dependent

in their incompatibility.

» FH0: 2|2 ZY(William Golding), &&% 57 (symbolic fiction), &RH(real), S22 X|%(Slavoj
7i%ek), EI&| O}E|(Pincher Martin), SHk(fantasy), S 92 (fantasmatic spectre)
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