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2auddE AR oy GEkel oAl HAIE vhE °4§‘r°ﬂ ZE’G}O{ Ay
7F YeHAIAE S vkt AR, Ve, 2314 Aokl Etetal 43§
vl f15ee] Gt ]tell 7R AAE widstaLl dEshs Uﬂ/\lﬂe Hoblae
urele stk Vl-Eehe viE dskalsle] st fl5= AuEe] A
o o njgo] F7FHA F 1914-159 o]FollE= A JshlFARES] 27l
St AR et Jikes Al it A8 low AR
e} gakao] HET] A 1990 o] 7R St ek Fahatell A ¢t
As] szl A Ears 7l-EekrE G3E ol Rl T A 2E
2 7 gl dedEaa U #Hx SIS Rt ot o4
HollM oo EAIE Aol Al F3tee ARt x| ddst A5l
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. S0{710H

2018 5 A TF JpAlolA] Hx2 oA dsiits S 7-E
2}4l(Alice Guy-Blaché)D2] &F3} 9131 v}z ohfdEe] 93} <Adx
AA>(Be Natural: The Untold Story of Alice Guy-Blaché)”} 5 &71%
St} Yvl= wlg]vIngmar Bergman), 2= €*(Orson Welles), Q1
FH(Jane Fonda)oll et Jet=3 s b 292 vhalee] o3 F
ol EFE <AARHA>E 27193l disl & Qv A AL
HEoAE A sl dist Jeil v 7]-Eeklehs ol5S st |
T Sojit Ao] givkal Weh= JsliAARES] QIERE Azttt ahd
2} 1% (Pamela B. Green)©| A%}, A&E3kal U] X E|(Jodie Foster)”}
iglo] s e 2A17F F319] o] ttulE g sk S v ol 2(Lumiére)
Aol A A3} <7|x}e] =2 >(drrival of the Train, [L ' Arrivée d’un train
en gare de La Ciotat] 1895)°] A2t vbA] 11d $21 18961 31 <
5 M2 ol 200 AAl 2} w|FolA gt Hxo] o] 3t

= |
1) &gl 7]-Egkl(Alice Guy-Blaché)s X8 11%5(Gaumont) J3AtolA F3tE Al2HEd
1896\-E] 1907 7M1= L2~ Z](Alice Guy)=, 1907'd 3442 yole] |HE Be4l-&
E(Herbert Blaché-Bolton)Z} A& § u]zolA] 53k Al7]ell= G32] A4 &E(Bolton)
< Wojl gl SE4l(Alice Blaché) =2 vhd E2l4l(Madame Blaché)Z, 1922\ o]&
S G Folol 19650 APEE wi7kA] = gl Ve, S slolEo] Sl ¥
& 7] Eleke olgS ARSI oAl Jl-Euk AR e winkgi(Alison
McMahan):> 321402 JUE g2 7] Sekletal 3718HARE =Aedlx= vl ekl
o} T3] 8l dels VIR FEI|E s, Akl et 7-aekle] ZHA AVE =
O3t W= L 7], mlE AV =0 wls el sellEta FEsle] F2U|% stk o
A= U] Hx2 7]-Eelle] st st =78 & ol 1Vl ZakielA Alxke o
kS =oElel gl TEkeE olag ARSRITE Wk 7] ErfE=E(Kim Tomadjoglou)
£ 7% E¢2)(Kino Classics) DVD <%&]2 7]-5ekl>(dlice Guy-Blaché)®] B2/ A4
FoA] ZeEo) vl=ol| A ARt o3t B =oltal lSelE dEls VEhks ol AR
=), ol TdeEx 7], Y o, 18]l 33}i(Alice Guy, Woman’s Work and the
Cinema)eh= 9] AFS F3l & F A=l 7-2ek7t FAAR] o sit=solles %
Zap7] fI%k 210 ® Holth Has 7-gEkle] X, vs ARGstES 9 ohEoell

gtz kel Jl-ehieRs ol5g g
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98
o] 1%l 719 SeAA| W B o4 FAsje] Wkowiy &

7)-E2klel thgt sHAl2] 42 19941 1l gt & 22| Al
HE] Hb(Victor Bachy) @] Tebe] 2 7]-Eehl: AlA| #x2] o4 szt
=y(Alice Guy-Blaché: La Premicre femme cinéaste du monde)’} =38 3,
nkH A 2w Marquise Lepage)] "SloiH7 A y(The Lost Garden:
The Life and Work of Alice Guy Blaché, The World’s First Woman
Filmmaker, 1995), 712k 2}71dE]|(Katja Raganelli)2] &2 » 7]-E2H4,
(Alice Guy-Blaché: Homage to the First Female Filmmaker in the World,
1997)2} 2 CHFRE]E] Q3] stolo] AT A A A2
2000t =of o] GekEo] AlEl we Helgel wek 2009 7]
= S (Kino Classics)®] 642 7]-E22H2] dsbrt =x3he 1%
(Gaumont)FstAke] 7] H3lE ¥ DVD <il'5° H-EE>(Gaumont
Treasures)ye ZAISF3L, w5 3FEY v Whitney Museum  of
American Arts)<- 2009'd 11€ 647H 2010 1€ 2447H4] 1149 <
sell gk A 3]de AFsTE 28] 2018'd <AFALHAR7E A=
w37, 20201 7] SEfdle] 72kl s AlRkdst 18 Ut
DVD <&@~ 7]-Eekd>(dlice Guy-Blaché)’s THA] ZAgHol| e} oA
U= HAE JEATARE AfelolMe Hold WAl ofFo] oidth =
o] 735 2016 68 Ma=Alofd GsiAlolA «xzi oj4dd3sE 120,
1896'd-2016'd: el Zl-Eehelld i Alqelold7Aehs E3s
23 7)-Eekle] gskE AHeow 2ulEkan 2021 78 skt
9 AUIVHIEKOFAE 112 st gt 712 de 7i=eh vl Qltk

7-E2HIE F 10008 ool GskE AFEE Zlow oA =,
e WA G olalE & fle 1] v R F e E
(ree)Z O] F|Z 10-153% =9 F=> Fskes T2 Al 7S
gk Zolglek. 1ERke] AEAR] H o] dgjo] #A 1508 o]
B = W HIA, TS R0 R Hol Qle &
= HEERI Y d3tEolM #Hxo] AAXgENA Ytk A9 A S 3t
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oA [ =7] Fstet o 99
 H oElgs Ak 7-Euet 142 Je) gJs sl A
oF o7 Azl 2ol AW (Lois Weber)”} 159 27] vl= 3shitk

Aol 7 Fast gm0 R AARY olf7t HxO] oA A =
7} 573 <1 AA=>(Hypocrites, 1915), FENSL AFolAISH EAE
<t olo]5& ot r>(Where Are My Children?, 1906)2} 73S =A%
1 U89 ARG At 2ol Hall o] d3lEo] 2418 BEH
2ol le= AFth Z-Eekel gt dyakEe Faae oA
F GAst Zo)giky) T 19149 o] F 3-47)) o)de] R o] Fo
F3k= ARl FARE o] Al71e] 3t tiF-ES A FEhil
AR Qe g whsoixl Az egknel dthrt wWol Q= st 3
H(<vFhe] F-=2>(The Ocean Waif, 1916), <3$>(The Empress, 1917),
<$Jthst B 8>(The Great Adventure, 1918))°l E3}3|| ATA=2] &4
gl Ak Wb 71 A UiFEE 7Bk AlEE AR " A
ST PR A Eell FE o)) E (el 7| (Alice Guy)
o] <7144 H7Md>: IGaumont) A7) AFEEL] AzbA AERAIL A}

= THOR AY TWE HxO| NHA AE ol 55 F
| olafistaal &k, olg|dt Al 7)-BekE H %o oA A
olgh= F& Bl 7Frel 3k dethe el Sa8t o9& Adrhd)
Ty A 7)-Eek e 3t 1] GskAlae Sut veFst A
314, 74, 594 Aol sk A S 952 g3t kel 7}
F4 A S vdskal dEske vAAE Hobdlas Fstaat di
TH7F FHxo oditseldle Rt ofEt oA o] wAelA
Alg Aol WAl et Alztet Hxe] o g3t 15o]
ot} vk @ad ofAdel &gk of /el

o Lo

= AE)

[}

X

ON

r
Eiod

-z
AN

[0
=

o oX
o 1o
4

32
d

f
e

=L L
2) Richard Koszarski, An Evening Entertainment: The Age of Feature Picture, 1915-1928, Berkeley:
U of California P, 1990, pp.223-25; Anthony Slide, Foreword. The Memoirs of Alice Guy Blaché,
By Alice Guy-Blaché, Lanham: Scarecrow P, 1996, p.vi.
3) o]AF, TdEA Zl(Alice Guy)©] 71524 2A7M3’: %E(Gaumont) Al7] A552] A1ZH4] g}
U ARRE ARde SR, Y3k, 72 (2017), 165-98%
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B3tz &o] olsu = s ES w fasHT FRlelskar
253k o], oAddstel st M €| AE(Bechdel Test)t Fa+w
(F-rating)®] 2] AletA|qE E4)Fojr}. 7]-Eepl7F Al 2 s}
o] ZHEE AR 201 ARFES aeshebd 149 3} iR o]y
gk 7]l gAs oGtz EE g s Aotk 1Ey 2ot A
ok APt BES 7B oo ek AR R 1
o] s} dohljaat PA o] wAA| o] sk dthe AAA
oulE At}

2. 18961119074 A ZHSIAL Al7]:
Foic| Yaiot A=A

7122 1896\, 234ke] tolol] A e o] 3P satelA] A
G3} <FF27>(The Cabbage Patch Fairy [La Fée aux choux])= |
Zsto g Hxo| o] fg3tso] HUtk 1894d -8 1lE{(Léon
Gaumont) 2] HIAM = FhH2} AJ2F8]AKLe Comptoir général de photographie)
of YAkt 7]-Eekl7t 21d Foll dshAlae FEekA @ 2 Y 9
9] Jojrt. ZepA= v FH =7F=el vl =2 194510 o4

Al AABE A FARE v A9 ARgES AlRE 7R
1 =7Ka, 27] 23 skl A ool dhigk Ay 2
2 7H5 2k F3rolql7] witolth ddlE 19021 d <EAMIAl o34 Trip
to the Moon [Le Voyage dans la lune])s AJ2YsH 225 B2 o)l ~(Georges
Mélies)r= F3tellA] B F3hsh AR e k= da] oA disix= Al

= |

4) <52 7d>(The Cabbage Patch Fairy [La Fée aux choux])> @A 22T A A5
JA] ol QA etk 7]-Ek7E <diF 2 >S 18960l AR vk AM2 =48] 14
o] 3]ar=oe] 7Pk Zojn, 1996 Asglell A AR 1897\ ol 19001 Atelell Azl
Row FHHE o] Yste] gwlo|Azt oA o FFEFA| FEk 7Bkl A g5t
o] AFAI7]ol 3t =gkel] thsliA1= Jane M. Gaines, “Did Alice Guy Blaché Make La Fée
aux choux (The Cabbage Fairy)?”, Pink-Slipped: What Happened to Women in the Silent Film
Industries?, Urbana: U of Illinois P, 2018, pp.51-70 #iL
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;)
ol

H13 sy Faeds] Jrie o dlde-gol tisl vl
1 HIE=S BT T1oA] Slo] oA ARAIAl Sl E yebAl jE
<A AXQI(The Vanishing Lady, [Escamotage d'une dame
chez Robert-Houdin] 1896)2] FAnlEAl=s WA o] A=S “AshH,0 &
T VAT AEE TR Shedt 23kl ofdEe] vel &
S F <vksWE(4 Magic Lantern [La Lanterne magique] 1903)2 %4
3ke] AJAde] 2 o e sl o] AlAddS BojEth ol ek A
oA 757t ol & AlZlel F3HE AR o AR A arEdst
A7 1895\ AR 270l AR E 185 (chronophotography) 2= <1
SARE Ae Jpilekel ZRAE, 1902 olFels ARNE
(chronophone) ™} 2> S34x]9] AiE 3Ake] FrddoR o77]
wjZolek?) P3pAlare] AlRVdS FHekA] Sk dls e ol &
P15 Folsh= “ojd A142] U”(a young girl’s thing)Z O = A7}l
SIAF 2] 7IARAIE ol 8eto] d3tE AlFslE e 7l-Eeke 2
= 717A0] WolEi=t, tiAl v ZHAIRE 9] ARte] J3kE Al
Zkstar olel] gk F7haolE WA geths s 8okt Ftks
1900\t 1E-GspAte}l FA A 27] JsRdE FERE dE|
(Path¢) F3trh= Aol o] stelr] 2 =ejue dste] wi-8wgolvy
71 wiAe] i AR B wEE 71290tk s G spAke] A
AASL w7l EZ ] S(trompe-loeil) 7HS Zaf A4 skl
WY 3709 Wo® o) FoXl FuAE Sl shdel 33k 5
e, ol Y7 sHAR 1HH AlelA A=7 ngAls 74

13251 AAFE

o

g
1

33

)

o

2 S

(= |
5) Alan Williams, Republic of Images: A History of French Filmmaking, Cambridge: Harvard
UP, 1992, p.54.
6) Lucy Fischer, “The Lady Vanishes: Women, Magic and the Movies,” Film Quarterly 33.1 (1979),
pp.31-32.
7) Rémi Fournier Lanzoni, French Cinema: From Its Beginnings to the Present, New York:
Continuum, 2002, pp.38-39.
8) Joan Simon, “The Great Adventure: Alice Guy Blaché, Cinema Pioneer,” Alice Guy Blaché:
Cinema Pioneer, Ed. Joan Simon. New Haven: Yale UP, 2009, p.5.
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Sk 4= dbe]l QIS7] whEol itk <o) Ygl>(Down in the Coal Mines,
Au pays noir] 1905), <2VEIZe}>(Cendrillon, 1905)2} 22 I} 9] I3}
50] AFT QA AL J3lE = old|F S = F\d K panning shot)S Af
T ARES A% Ak AR FMES dxst] f1gelqir) wet
A S stAbell A = FojAl AR G shtEiEelu S sk SAATE)
Wb arEdsiabe] 7-geklE 2A01A E2PHAE AS B S
g7t = G3kE AR 2 A Al EAFY Alve FAHOR e
‘ml=-2] 3P (the cinema of attractions)”} oFd A|AIE3IE X FgiT)10)
AR ol aEPsAE SRS A e kA kstr]ell AlReg A
7he flst 71-Eeke] ofd gl A"olr|e e, 1= Aot
g AR njgow g 574 WXl FojAEe] 5 Al
il Frshs 93kl EA8E FowA YEA| oA Xd bk
(nouvelle vague) 43Hd52 EdE vldst Z1 o7 7l oo 3
7-Eeklle HAage vlgow SA4<1 aiE 4] Sl d=S vEst
AA AR FEAYES HEE AEL, HE5S AFE HEAAY
olFrES B% S5TavE AYsIE Yk

7Lk 1896 AFE] 19073714 a3 8hAlell A 400 1732 <
k= ARPARE 25748] FOAEE ARESE 308AE] F3t <o) A
oll>(The Birth, Life and Death of Christ, [La Vie du Christ] 1906)E A2
g dEshs 93t AR T8 Tl 3ds IsE oAy
1378 A=9] w7} sk 3 /MY "R olFolxl F AmY st
ojct. et A Fv] S8 AYFstE AARE LEFSAE A1
B3} 2 oA, 53] Al o4 Aol WAl o sl e
H g AohllE A odell= 7HEEARL AY oldl&® 7ol
gk 7-Eek4 e ARl Alze] @A olE 5ol fAlFelN Fd
oJido] ¢3xel He wk=r] Slal shdelAl sE WA she ddew
(=] |
9) Williams, op. ci, p.56.

10) Alison McMahan, Alice Guy Blaché: Lost Visionary of the Cinema, New York: Continuum,
2002, p.42.

Ll
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AlZel= FZrlY g3t (A AE = ARk (The Sticky Woman [La Femme
collante] 1906)= A 2] A9} 7ol 2)4ls 7Fsit) (29 1) shd 9]
S5 ol &3l ofe] Fe e S B3 2ole EEe IR AARY
W3 ofFele] BAE FAP b Ate] shAolA A A 7| AE 8t
a1, o] el 18] el xR Qs TAAYA © shdq9 <
Folol Geheeth ol i AFES VIR F9e 2t 7 AR
= wolEa, 1 A3 shde] o Folols FA e el &l Stk
(1% 2)

<" 1>

T2l v 7IAAE v o R 51 ddhe] -3t 3
o] BFolA Agd mwell tigh 7o) Ao A ¢lo] =
otk 78al shielAl A HA 71k $de BEels] B3
g HUEAE dofule 21 11 #esh MY Zlojtt W ke
e A AHE AujN(George Albert Smith)®] <E{doA2] 7]
>(The Kiss in the Tunnel, 1899)4} 9|=91 S. ¥E|(Edwin S. Porter)2]
<eldolx A7 L>(What Happened in the Tunnel, 1903)°lx15 %7]
FEE BASA A T HEl RIMsHAl o] &gk AAY] wiE
ojt}y. @5l #Ao] wylof I =3 el Gl olegh HAS
d<=3] 7 w9 §lo] el gEl dekEo] e mueh AskS v
SojU7] Y&l ARgE Z o= BRItk F<9F Alo]H(Joan Simon)- 7]-E

=2
X oftt o ok
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g7 o A S BUlE oA 52 olop], = kel 7] As)
A Aol o] Akt UES] AL 41Q1 olopr|=E ol T
Age ATl F53h V]-Eekle 22 alfol]l ARk TRk
(Tommy and the Gluepot, [La Glu] 1906)IX % 3t Ado] Ao =z vt
2} & HAAZ QlE thert Alde] gEHEe] % Kaka, Jdolrt
Ao gehzo] doAM] Foh= sI=E2] AU BEa
T3 sAIRE s A Rl Sde] A hde] A=l &
v e ol agE JUe] A9ES oEAlstal 7R A
& Aehe 9o 29 OuE Q8 ook g el 7)-
e SIES E 459 A2 AT (crossdressing) S A =8k
ldl, oledt A 1z HunilerE X5 Ak QoL e olde
713 F3k= v AR e 2t

7I-2ekdle] A A3k <kliFg>0 F oA 2vle] ARl <
Absib>(Midwife to the Upper Class, [Sage-femme de premiére classe]
1902)= HH7F o 1E Zhe s Aluke] AR bl JdE o=

MNPE mEE BHOE A ohil AL oPIAPES B

)

S

2o e 1o X

o)

i o] S Ugle BEES BRolerh w8kl 2971 SelA
nEA| Segehr opPIRIE S IEE oA BES 20417] 2 ZebolA
oj<gl F0IqlH WseM ] S A7, wEo] ohi7E 1
oIl tist =& A== FHE Gl An[RRETele) 4
dol BAEE AL Q= THAE BAKE o] FslelM= 7)-E0
A Ad e sk e 15 F YA oPIlEE Al
S-S AV, drlds wnlskAlison McMahan)2- 7]-E2H7}F
ArAEYds Sl Yol Z(Pierrot)E, obl s g ofult= FEHE

?l(Columbine)& WA sh= o= AUvh= ARl T3 <dow
b9 g A=) HERQ)(pantomine) o] HE-S 283 A0

o

(=] |
11) Simon, op. cit., p.7, Alice Guy-Blaché, The Memoirs of Alice Guy Blaché, Ed. Anthony Slide,
Trans. Roberta and Simone Blaché, Lanham: Scarecrow P, 1996, p.10.
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7] Z ¥ FA(main piece) O]l ¥Ax = vH-]S(after piece)ollA

J(Opening) @} o]egjole] Fdtjo} Ae}= ™ (commedia dell’arte)®]
2] #(Harlequin), Z-541Q], FHeg(Pantaloon) 5] 543h= 2]# o3
ZE(Harlequinade)”} 328 3m|t] 2] Jejz Age FAo|thid) 7]-
Skt g GsAblA GEE AlFeld Al Fes vIEE He
o= e dTATel BErS] ARATYY d5-S 28-S
o] & WNE EUE 53] 1904 d=elA Al iR vl
(James Matthew Barrie)7} ZEr 52| I E M (Peter Pan)ys %A
star, o]% ml=oll XEeh A4 dus Zwel vt #AES
niele] AEATY Agel oS ossixAl fvk webs s 5
Al geatel] glald 71-Eetl7t AR1E] o stel] wErkq] AES 23
A A=8] AR dolflal, F-E520 FOoR o] Foll <
F 3| X>(4t the Floral Ball, [Au bal de Flore] 1900), <o 22|
ol>(Pierrette’s Escapades, [Les Fredaines de Pierrette] 1900)2} 72 %
7] A shol e oy ol oS U 78771 stk
SHAIRE U= e Aty oA ohjel Ak} ofghs ofulg-Eo] 7]
sl ghemA, AdRlddo]l TN e A7Iehs RERRIS] REHY
(panto dame) IAEZAEHY AE-& WEA] ¢kl Qlom, APilo] g7 AE
e F3l 7S EH 4T QA AdRlefAdo] FAt of o] ofEkE <

ft

-

-

= v

=] [

12) McMahan, op. cit., pp.212-13; FHERQLE FYFAF 2 ARFE oI501F2] oh |7} nitfst
= AEeIA YERd <2385 w4 (benevolent agent)7} HARIE-S ] 52 T
A2 2, ARG F-S FEFHMI(Columbine) .2, 1142] opH%]E- JHeg(Pantaloon) . Z, o}
W22] 31R1E Fi(Clown)= R F, AT v 5 Z0E Al&gith
Ae], THE] i, 7R SHErQl o 2Ae] st 3y A1) - e A% TIE Wx
a1y, Fgo]Qdiel; 59.5 (2013), 864-65%.

13) AFEH, ko] =%, 864%
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o
u1°4
<
3
M
aor

‘ZHHEA] 98 (breeches part)ol A F-2list Holg= 7
14 7-EH7E o3 dldskehs el Rbdel 7)Ee e o
- WYk Aolek= siAo] 7Fssith

AN <Usw AT FAnks AlBe]] TR FAE S AEr}
o1x%] A3} olo]E FE B0 7 T Jslgir]el 7]-EekrE duts
]l Z-AE BoP o] s A o AY i Qlar, AlgkE okt
250 o R F3E AFslof AW Aol A oAl FERR
ArArYld Ass AP A F= vk o Aust 7]-Eek €]
WGt M 3, ol THAE Yl T s HolFe
8] Adeldr a4 AFeje) vl E d2 el F-8F
o=t ol= o] A5 AAYR AAUEE Sl T 582 AV
e oo AAkE Axabr] f1d A W owst waAE ddet
7] S8l ARA=wdE AR 2 ofurhs) HEgh oke & bl
71 Fdl MEe A Qholl &= FHE Alde] SUEA] BEL olF I
Al w71 JE 9gds A7]e S9AE vy J3} <= F3 EY
>(The Drunken Mattress [Le Matelas alcoolique] 1906)14]2] AZA=
7 A AAE FAL MELAE 511 A-HE AV|E dlof sh= A
5 st A"olgls Flolthieo et 7-Eekd7t oflxel PRt A
o] WjERAE extelA| sk Fut olF oA} YRR vt S
FHEEoF gty &= FTF HAPF 2olols R WEYAE &717] 9
3 oPdarFshs RS BES Xua fehs SAld oA olAl A4

2 b ool ALEA ook A A e R nolETk 53] 17t

.

1=

1~ flo

t

Lot @
X oX

O

d

QT

o

=] |

14) 919 =%, 882%.

15) o|A1F, Qko =8, 174-75%:.
16) McMahan, op. cit., p.82.
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MEAE &7]e B30 Aol s FAEER Y ot Eas
W] FEeA|Rh, AES] FARE Hole wmEls oAdo] wiER A <l
AUe = F A Al G3ke] v s o] divhs AR
olgfgt sfjale] MAEE Btk = VBl ARAEEE Sl
AR HEIL AR WiEYAE &7l oA <= F3 vEg>E
AF2] o dgstZ vhE Zloth Wb o] g3l 2lwlo] st lH Y SAL
O] <A§-o] | EZ|~>(The Bride’s Mattress [Le Matelas de la mariée]
1906)0l4= FAF o] MiEYAE &7I=d], o] IelM 17t A=

w2 ©es] SHAY Fv|Y J3ke] AR T2k
7-Eek12] 1906\ G}t <HW|UE2] AE>(The Results of Feminism,
[Les Résultats du féminisme])< Trst AZATHY ] 2fglo] dol &
el A 9lel Agto] Fua 713e] ARSlE TR EAAQ] oA g stelth
PRz EARE At ARl & Aol BakE wHEAL Qe 'l &
5 G FaoR Al BAE e Qe $AES %S
Sl AIRE Hlo]AdH} AT, A AR FES T ARAE
Els

[
Al S st glom, oA Al F s kARt Slsmel] wb

SAE ARGl A5 SR GYAE AR Joks ofF A
o] e)xjell W3] ghot 4131 Q= ok Thelv) Wt AR RS S

o} oFE® oFofxl 7159 K5S HARH ofdt fEle sk,

(28 3) E3] o142 37k Froflo]] o] B HE T ve e &
ol Y@AA = AT S WEW B3 9l oS m&se o

ReEy =]
el ejgo] $hEsbll Fuk 4ae FH0% nolEth (13 4)

= |

17) 19060l Az 7)-Bel|e] <& F$t wER|2(The Drunken Mattress [Le Matelas alcooliquel)
9} el g 3IALe] <AlH-2] v ER| A >(The Bride’s Mattress [Le Matelas de la mariée])2] Al4-
22l B]Wi= Jane M. Gaines, “Alice and the Too Many Mattresses,” Women Film Pioneers
Project, Eds. Jane Gaines, Radha Vatsal, and Monica Dall’Asta, New York: Columbia University
Libraries, 2019 #1l.
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U Edo]vkNaum Kleiman)> A2 A0] oflo]#l7E}Q])(Sergei Eisenstein)
o FuSe] 17} ol Hol & <smlFe AE>o| RS e
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18) McMahan, op. cit., p.237.
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FolM Ak w83} g o J3kE AxFojof Frk= ARS a1
ghepd 1] Foly s} ool A% ARl HAAE ¢
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o]l &= WA ST

3. 19105191314 0|2 &HAASIAL A|7]: G{HHSIQ O[TIAJA}

1907d 3¢ 2AR1e] BY7IAIE SHE Eeh4]-E-E(Herbert Blaché-
Bolton)¥} A&3t 7]-2ekl= vl TRk &30 A2 wES] FES
BASH g dshake] wm Azt IR WY 3 nl5oR ud
th ol = JU7F BIME Al GetAlE QAT H217H] 149 E

QF B QW AT HARSS e, oleld AHe 4
Eoll W BAE Zol7)E YA, oA9) ofeo] b 2 weE &
o= ol&=rt Gafolnl, shAlael B Aokl YU Tt
vze] gapiglel T H Be 71512 F Zlolehs e e

Rol7]% ek
1900-1000) B AFHEie] T8 WAL o4, 53] ojul} o]

Atk Folu ThlirEslel Ak v nlEold S 194171

wF o]l Hsake ARISIE Q18] 7HgE Holuk Ao ek} AR,
B

19) Pamela B. Green, dir. Be Natural: The Untold Story of Alice Guy-Blaché, Be Natural
Productions, 2018.

20) Alice Guy Blaché, “Woman’s Place in Photoplay Production,” The Memoirs of Alice Guy
Blaché, Lanham: Scarecrow P, 1996, pp.139-41.
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73

ofm= AUk 1890y ©]F AR %}—‘%xﬂ% e sk
NS 213 Ao 5ol @J’}i o T el RAL, AR
O Ak AR AL A Uote o mEAEl] Adsle] A '
AL oMlek 37t Ss] A7 ml= tieEEke] SAClE B
EX(vaudeville) =782 JF=7} 25-50E7 0] 152 W2 29

off SESAY aEHIL 25 HIE-S HUE opAoRE o7k 24

AT H-§41Q1 SHeM I HEejo} Althe] Bl Al ofdle®
Zlell 71tel] oS «71g el Z4/‘P”(21nggel in the house) = ©]3}st 3
=2 AR BERE dAEe) dfe] k2 B 1890 <

3} ‘jahﬂﬂ} sk S 2 A& ‘}}ﬂ 7] LﬂEfgj"iﬂ;(kinetoscope)h
B)HE Z7holA] B Wol| B AR dl= 1S Ea] sl weksof

7ol ool E}dshrlell F-Adsh oz ARk sEAIRE 1900 th
Zo| SFst AFek sl Ikl YE =Y A(nickelodeon) 7t
g A s AEE T glo] o7 S e I8l TMIE
)\:’49}% ] ofslo] A Bof J3kE dEHE 5 A6l 71
L oololEg Higal & 7 Sl UEEUAS BA14 A3t 2]l

JonlE AR obgel Faolada S8l 19104 AR, 19114
A ol=7} o dollAl Fgde Folgh As AFoR v=e A%
ol AT S 71T A= AdRelA, = Ui Sy el 7
ot RE Be) ee] B YFrrielo] Ashe “Jahue 1
TT-°](democracy of the movie theater)i= ©]TIX} 0]/ d¥A=0] 1|2
ZRALS] el A-gakaL 7R QL ofdle =T of nlA Rl A4S 2| &)
Emn

21) Kathy Lee Peiss, Cheap Amusements: Working Women and Leisure in Turn-of-the-Century
New York, Philadelphia: Temple UP, 1986, pp.144-45.
22) Ibid., pp.150-53.

www.dbpia.co.kr



BN / £7]| Yalet oly 1

F9lrta

1920t S0 SAFS =R Gt A5 3 el wet A
A = oAl H]Eo| 60-75%2 XA F I, AX]e] 1927 << 3}
MA>>(Moving Picture World)® 3t 71A= 71 H]&S 83%=2 F49
chas ool vl ABIE olEAS AL 1IT FHES Thr
AR =], 19273 T IATZZ R (Cosmopolitan)©l] AAEJ= L2
=% (Elinor Glyn)%] A4S B2 A|2ld =22} Hl(Clara Bow) A
o] <SI>(IT, 1927)°] ti3£AQ1 olo|th. Az} ¥3ks 715 o5
A it gt (5 S o8 2 B
o 5 R B0l A o] A3k 23] FAlppey) Y3
A5k A A1) AH-S EBeR AR 12l 2047] % P}
slol| FarstAl Ak Far AN AEe] SAE ek JiQle] =
of oJ&) Al ol 7hssithz obdext TS Alvj o] J7k+] &4
A ZAt

T3y LA <AlodAd (New Woman)8] ©]F|R| & Aulsl= 2107 Ho|
= olEgt Y3l oA wmEAt BAE Ardste]l dFE JiRIFEA A&
HIAES 9] S-S A ATE Zlolx] 7] oltlE 2T ]E Hdtele] oS
of o)ae ANk ¥ = gtk 53] GRAY BeEe A
Fohe mE: A& Aol 7hE <S> 2L JEES vle 9%
ko] 1934 Flo]= F=(Hays Code)= UH¥E+ 74°ﬂiﬂﬂ]—e‘ =]lsk
Al Fask AZP7E Hdk ol g HAAAell = dAs 4 &2l

(= |
23) Lynne Kirby, Parallel Tracks: The Railroad and Silent Cinema, Durham: Duke UP, 1997,
p.34.
24) Gaylyn Studlar, “The Perils of Pleasure? Fan Magazine Discourse as Women’s Commodified
Culture in the 1920, Wide Angle 13.1 (1991), p.6.
25) Peiss, op. cit., p.158; 1870-80'd ol A5 AZ2|(Wellesley), 2~7]2(Smith), HH X O|(Bryn
Mawn) &} =2 ojAelistol M o] wEe Fal A4, A2 ARl #FE 204171 & v o
5] ARl o]rX]Ql “alodAd (New Woman)oﬂ thall A Jean V. Matthews, The Rise of
the New Woman: The Women’s Movement in America, 1875-1930, Chicago: Ivan R. Dee,
2003, pp.3-35; Carroll Smith-Rosenberg, Disorderly Conduct: Visions of Gender in Victorian
America, Oxford: Oxford UP, 1986, pp.247-54 il
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e FFoE IS KR

oln] 40032 F3t= AFst Fdo] U= -EekelA AuA=

N o 5 iz A1) FoE A 1910 vIFe] FIHRIS
g v Ae) PRk Vs vl A e 2UE H 19104
S (Sola) A ARIA 11 E2e] SR RS 2
Q= ARgE A3k= ARkl 1912 109 Eelo HE-S S0 1A
XE g(Fort Lee)oll AFT2E vls] 1914d7k4] w5 231 A x9] o
3= AR 1913958 19301704 3H8E sk F7HA] <3t
T>>(Motion Picture News)i= ot T &<t 7last Jsl=s <=gp
(dramatic), ‘A%~ (western), ‘FT|t]’(comedy), ‘1< (educational)©]Z=
vl 7 22 e ERRk20 7-EeklvE ERAGEAE Sl Al
25k JskER o] vl 7] AEE S8l ot 7hs ek, ol = vt

AzARe] QJgeld AAs] tlFe] el Faehs AdYsE s
< oJujghtt JE A ZHEolE R o AASE st ddst
=PRSS FTE sl 7170 AAlelAlE Bl AEAE A%
G3}= ofe] A AFP o, ul=AH 9l HAAA FHe Aol Q=
YHE 2@H(Wilbert Melville)S 1285k Ttle] gZatel] 2030] Hi=
TH1E)FEE AR s Fek AR ske) T sk 714
ox A= Fdstolrt olel 1= <Hra S Hol>(dcross the
Mexican Line, 1911)5 A|&]3t B FUYste] AES GG SAA &
AT 1o} FelEo] SASE <F HAR(Parson Sue, 1911),
<NAZ "WAM>(Broken Oath, 1912)9} 72 ME-F3}=E A AZsho] o

rlr

O

(= |
26) Richard Abel, Americanizing the Movies and “Movie-mad” Audiences 1910-1914, Berkeley: U
of California P, 2006, pp.61-62.
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I3 GAE AW o AR T 53w B A4 glo] e
ol 19 mgol WelA= oAde FRlFes WAlsith

20A7) % WIS GIUIE W, % BEH AAS WO ¢
3 olelAEo] AL ofelgd 1u ASHES T AL 15l vl
A8le] ol Eslel pherol Ul Shilah elae sk << s>
7F oA} ¥hd JIE “uSrPstE Ee 22 18 d o) el
A7) 7}k A S sk B 4 e oA B sk
"W A AR oH, o] JRH <v|=AYl TRET>(Making an American
Citizen, 1912):= O|WIAF YA S Aot o2 & 5 Qlek &
g A9 {7 oA A7) alR]o} o x]of| 2 A~TKAnzia Yerzierska)
o) FBHE 7IMZ=y(Bread Givers, 1925)9F 22 A48 3l Eejvlxo]
1, 1 S ofleh W W A 209 S 515 o]AlE
el BAR o, w5 ASlo] F=lo] mlzelo] Hrks AL 0%
PP oldlg 7]l Wolvhe el 2k Y3t <v)
% 7> oA oluat ojo] 7 olelg s ZiaAle] Bl
S, B5Hs A ARl o]k S (van Orofty7} 210} A

AN sk B TS B 9l ohlelA AR e B
TR PR WA S0 nole (17 5) PREE
S o} QI wh PEEA 2 F2N Bo] Holol she
<] ol 1} vlelo] €] st 74 WA W8] B En
the land of freedom. His first lesson in Americanism)®]2l= A3} &7
m)srel] =2 ofjofl Al AR ZJ—% S sh= olHke] BFS HolEt:

||

4ok o e 2o
ruirﬂilr—{uil:m_l

olike] WEE AXEA etE 3 Aol HalollE T 2 of
2 AARE )5 gA ok FRo ohe] 2& Uil B4l sk,

((1H 6) oF AAHE vFAT o]ute] ohfjellA] 22t S =RdE A7
e BAHAL o] 2EE S ol WA el ot} oike AlA|

= |
27) AR, ARG} e 27) i w3gste) olgkelel oAk AlY,, TYEdT88
(2021), pp.9-18 FiL

www.dbpia.co.kr

<E
7
92



=E
o7
92

114

atal 25 Aus] woldel AsHA sk Fshs Ea4 F st
olqto] ohfle] & 5= WO R vhtE]E=t, o} 7)o SH|ER
L oATA = FH FAE] Edo] HF o7 s ohfjzt WA
}\1 "UﬂJ Fa L X—VS % g}oq 17]_ ;q\ém-:: [ﬂ 0101 ;H:Lz%o] 03?:5__,_1—
& Berthes Holrk 7Bkl <m=AR BT >E B olviat i
ABNSA w)=lo] Arh= AL |29 Z7PYAANS zH= it
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WA BEE SHAR FAR ARk dYE Ak vl=

o

(e}
=
3P (Americanization) s 7HFH-EAIE HEsHE 2] 90w Hositt

<% 6>

19108 t)ol A2k vl= el (Mark M. Dintenfass) 2] <v]=r O 2
7R= A>(Gateway to America, 1912), 22 AZH(Charile Chaplin)2]
<O|RA>(The Immigrant, 1917), A= H}7|(Reginald Barker)] <©]
ELe|olI>(The Tralian, 1915)¥} 22 Q35S AT W WU, JF 45
= Adol] A9 wl=e] ZE B2 o|wikEo] e ofea AMEA L
Z AR 7-EEHIE <Al AREOIt(4 Man’s a Man, 1912)°]
Al A}ple] ool & b= o] Q1 Fi3 o] FAE e 213 A
s @3|e H ol s u] 98 1% oHZL el e
= &3l FrehRlE vl Ate]e] W UA
Th28) <u]=AIY REET >l Olfﬂx}—Ol °1HW_§ e 0134301] o
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28) 1912\ 12 <<F877>>(Moving Picture News)r= 7]-52}42] <Ale- Alolti>(4 Man's
a Man)7} “FoQls 2 dido] obd & Izt ® glvpElal o407 H7Frkqtd.
in Simon 16). 20*1171 Z w7 JsPrde] F2 AL FAAE giate] FolAl oAtk
© AHS wEeithd fofiddell oigh AkslA] @A 2] Do W T2292D. W. Griffith) 2]
<]l o342l ZwHX>(Romance of a Jewess, 1908)2} <AIEL] o}OIX(A4 Child of the

TS A 0w YARE 29 ARG (ghetto film)7} T A= AF
3] olgl7}t 7Fseit). fulle BlEAAY JERE At JIER HARSE <A Aot
ojA] oj2ist WetollA AlzkE ARYstE B 4 9l

29) “Facts and Fancies about a Woman You Know or Ought to Know,” The Memoirs of Alice
Guy Blaché, Lanham: Scarecrow P, 1996, pp.293-94.

30) Guy Blaché, op. cit., pp.61-62.

31) Ibid., p.62.
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F olito] 7 o == WElu|(Edward Bellamy)2] f-E3of} 4 TH
£ =olX ™ (Looking Backward, 2000-1887)7} 7WAtel Sol=5H 3wk
wo YA} A2 st A E FeE AT FEIoP st Al
715 20001 0% A FCH= ARES A7IAF3) <20003>0] Wedh A
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32) ARl tjo E8](Janelle Dietrick) 71-Ee}7} nl=rolla] A2kt Qd3tel BEste] 19113-1913
d <32, 19073-1920 <<JSHAA>>(Moving Picture World), 19153-1920d <<&
EI>>(Motography), 1915'3-19201d <<H{Zlo]oAE>>(Variety)oll A 7P 2 T
W= 7V5 (lluminating Moments: The Films of Alice Guy Blachéys E3F3ch

33) McMahan, op. cit., pp.234-35 QUL

34) Alex MacDonald, Introduction. Looking Backward, 2000-1887, By Edward Bellamy. Toronto:
Broadview P, 2003, p.18.

35) McMahan, op. cit., pp.234-35 A|30-E-

36) Siobhan B. Somerville, Queering the Color Line: Race and the Invention of Homosexuality in
American Culture, Durham: Duke UP, 2000, pp.61-62; Peter Boag, Re-dressing America’s
Frontier Past, Berkeley: U of California P, 2011, pp.23-58.
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37) Somerville, op. cit., p.207.

38) Sharon R. Ullman, Sex Seen: The Emergence of Modern Sexuality in America, Berkeley: U of
California P, 1997, pp.45-71.

39) Herbert Blaché, “Foreign Films in the American Market,” New York Dramatic Mirror 12 Feb.
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Abstract

Early Cinema and Woman:
Alice Guy-Blaché’s Woman’s Film of the 1900s-1910s

Yeonsik Jung
Sungkyunkwan University

This essay aims to examine the selected films of Alice Guy-Blaché, the first
woman director who produced more than 1000 films both in France (1896-1907)
and the United States (1910-1920), through the lens of feminism. Focusing on the
tradition of crossdressing adopted in her signature comedy films produced through
the Gaumont Company and the Solax Studios, this essay will explore the ways in
which Guy-Blaché embedded the feminist view that criticizes patriarchal ideology
and its arbitrary gender hierarchies in her seemingly lighthearted films despite the
social, technological, and financial impediments that hampered her creativity.
Since 1914-1915, when American film industry made the transition from shorts to
feature films, a shift that ended up increasing the cost of movie-making,
Guy-Blaché could not but make stereotypical melodramas following the guidelines
of major film production and distribution companies, and until the 1990s, she was
completely omitted from the film history due to the lack of extant films and other
related materials. This essay will demonstrate that Guy-Blaché was not only the
first woman director who believed that cinema is the artistic genre in which
woman has a distinct advantage over man, but also the first director of woman’s

films that put women front and center.
Keywords :

Alice Guy-Blaché, early cinema, woman’s film, Gaumont Company, Solax

Studios, crossdressing
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