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1) A&E, “IAE W 7 B AN - Hup] FHS 2HE R, <oy g,
20179 39 20, (http://www.edaily.co.ki/news/news_detail.asp?newsld=01230006615
865288&mediaCodeNo=257&OutLnkChk=Y, 2020.12.20.)

2) HA%, “BFELUY AU, FAE - oA o] Ak - ADAR) Ak
=7, <FAAE>, 2018 29 25U (http://www.kookje.co.kr/news201 1/asp/newsbody.
asp?code=0500&key=20180225.99099009696, 2020.12.20.)

3) 2R, “FAE AANY wEE dob, <AE& 3>, 20189 449 104,
(https://blog.naver.com/i_sfac/221249346218, 2020.12.20.)
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S, <= AA>, 201249 8¥ 204, (http:/news.hankyung.com/article/20120820
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5) Rustom Barucha, Theatre and the World: Performance and the Politics of Culture,
London & New Year: Routledge, 1993. €} Gautam Dasgupta, “The Mahabharata:
Peter Brook’s Orientalism”, Performing Art Journal, 10.3, 1987, pp. 9~16.
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e Aoagol FA A&l oA AF AAC] BhH EAoly &
274 58] B £ FA AT the} A X*Ol o, Foky
53009 PHAA oj9A F2Hom A4 9
thRolAA gle] E =BOAL FHSol A T8 48 Wl B
of gt 245 Fll, 19 d& HAY 5L Zohl, 19 ¥4 ¢
of WA= A= F=4 8459 7ls 2 AHE EIEFY olE2
2 A8 Bzt s

o

I. 3% 34 Uehd 92 349 §

T &g Axste ‘ElYIth(Théatre du soleil)S APt
E‘%"—/JQJ ﬂ%ﬂ O}E]?_ B=2+71(Ariane Mnouchkine)2 &2 7zt
S8 g1y A&7IE AYamed A= 24,
4M1, Wc’l"h & AEsto] AAA BAEY FES WU A
= HIHM ot=do] 9 A(Andrzej Wirthys “Biep71e B, 4] 78
I FABEY ot FFREA Zutol dEH, k, a2 77| 2




214 TQIEWtSt; W83 2021.11.

APkl ASS ASIHUA, Ao Aojaulole] AT(HE)EY A
ASI QUEPOT B B, Biedrle] 2
WL AAHoR Joo BT W

4 @opneta ﬂgw. 019} 2ol Hests

rlo
oS

R b orlo 2

O}L rUZ:
N o

4
o
4l
r i)
fijo
o
K=

19
s

X
oX,
fjo
ret
T
rr
o2
}'L

O
lo

)

o

of
=)
o
o
-0
=

filo
il
i~}
I
)
2
e
=,
1©
=
o
2
(e
)
~{
rlr
fo & Y

=)
)
x
|o
fl
o
=)
N
]
o o
N
ot
4o
]
e
l-o{«
)
N
rlr
o
o
o
v
X,

&Mrgo
o rlo ¢ 1o mg et o o

AEs e AY B R 3 % &8t WA, &

AZEDE Folt “BAL AT B Awvn 243
=49 #=2(Susan Goldin-Meadow)e] A|E 73Tt H, A
239 842 Foldol ¥4 HE 2490 TEE 54
BZ T4 AEF AoR BuEn otoz a3 A
oo B¢ EF FE SAUL ¢ 4 Ui, 1= 55 o)

F82 59 BASY 431 FoPix fEdh

B L A GO
;‘Ll 2

=]
-

i

10 ot mu My X oo 1o
st
1:1
oft

4l

1. olF M7

FPgol 92T PE AFIN SHUEEY I F o|Fo] Ay
of YL $AF BE AR o|SOE Bl Yt WL VAT 4

Gk TE 1B el Bl 39 FHo] Hi g ¥ AZY oS

o

)

6) Andrzej Wirth, “Interculturalism and Iconophilia in the New Theatre”, Performing
Arts Journal, 11.3/12.1, 1989, p. 185.

7) & B4R, [PAF ZAX (47)] A= A&7 FFS, T} 2Ry 49, 2005, %%

8) Susan Goldin-Meadow, Hearing Gesture: How Our Hands Help Us Think, Cambridge:
The Belknap Press of Harvard UP, 2003, p. 136 #|2l-&.
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TF B3 A%Y HAE o]FelA wgtth su|olHermia)= H(EE), 2t
o] M El(Lysander)i= FH0T), En|Ee]o]2(Dmitrious)= (), A#H|Li(Helena)
€ 9F)2= 72 BRIt ¥ B FAFY ol 285 1/\fH)
7hed M W FAEEY HY olgS A8 ARER Aol 2841t
A7 A= ZA U= EAEY FAA, 2 FFolA Y A=
£ ot I 2o e EES 28719 FHoE TR BRI, o|E
HOF THA Fof FAEEY o W3] £EAFTH) L2uety ¢
= oo 178 YoM AT\ EHES B £ Jded, 2
SE7HE 2890 AR Yn7t FREH 4 A o AR HTE
gich AER 1897HCER Dol AHEE digtAl=o] o7l 2844 7(fi
Eline FE vidol 24 89 2ok e 4279 BE0R, o 28
9 AR gu7t AEE Aotk 5 F AEEY olg2 TUY €
Aol A fefEel He 58 104, 32 &

=9 449 HAYE gty F24Y F

o] o5 A HRE olfe =AHY Ex
£ gttt i A2 Foprks 259 Ao
8, §, oo] FAd: R AAY BE Fop wiAY Y-S Tl

Amoz ofojzirh

B FA(HE), oot T3 dFRELE), Y B ol Fal AeF
A, shzol $E =& Aok

B ool ol uf, 2] = Aok FAI(HE) O A5 obA 1
W72 Fof. oldll R=Fo] »t Z7]skal Y FolstA & 7ok U,

9) Sr=HIEE3 s}, (https:/terms.naver.com/entry.nhn?docld=795378&cid=46637&
categoryld=46637, 2020.6.28.)

10) Be%, BT ogae] 22 sk 937 PEG, (B Ak
A48%, 369~370%.
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11) ¥4, T3t A8 g - 45 T g2 1, FE25A, 2014, 3%,
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13) Robert Dawson Scott, “The tempest at king’s theatre,” <The times>, 16 August
2011, (https://www.thetimes.co.uk/article/the-tempest-at-kings-theatre-2t92zgx8d7p, 2020.
11.20.)

14) James Clifford, “Traveling Culture”, Lawrence Grossberg, Cary Nelson & Paular
Treichle(Eds), Culture Studies, London & New York: Routledge, 1992, p. 103.

15) Richard Schechner, Performance Theory, London & New York: Routledge, 1988, p.
144,

16) Ibid., p. 144.
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17) S, THelaTolE WAS ‘olaAre] 7, TFAT o] 12, 2003, 2%,
18) <FAFMIL> (https:/terms.naver.com/entry.nhn?docld=1224298&cid=40942&categoryld=
33048, 2021.3.23.)
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19) A4E, “92o) £He AHE W RN, @AY AL, 20144 6%
27%, (http://www.hani.co.kr/arti/science/science_general/644490.html, 2020.11.20.)

20) ¥o] A&

21) ¥R, TE7IT M) o) AAn g3t 2=, “E3PE;, No. 14,
2016, 57%.
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24) G =B, 19~UZ,
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Yang Jung—ung’s Shakespearean

Performance and Interculturalism

— Focusing on A Midsummer Night’'s Dream —
Kim, Mi Hee - Kim, Dong Wook

Interculturalism is an increasingly urgent topic in the 21® century. As
Rustom Bharucha indicates, Interculturalism is “in the theatre is to be more
than a vision, there has to be a fairer exchange between theatrical traditions
in the East and the West.” Based on this theory, Intercultural theatre has
started with the appearance of theatre directors such as Jerzy Grotowski,
Peter Brook, Fugenio Barba, Ariane Mnouchkine, and Richard Schechner
since the late 1960s.

Director, Yang Jung-ung, who pursues intercultural theatre has attempted to
create new performances where he added unique Korean traditional elements
and characteristics to the conventional performances of Shakespearean plays
that have been regarded as the model of the Western classical dramas. In
this process, Yang has turned Shakespeare’s A Midsummer Night’s Dream
into a performance of a Koreanized fairy-tale. Accordingly, he succeeded in
featuring a unique Korean version of Shakespearean plays to the Western
audience. Even though Yang’s performances have been sometimes criticized

for ruining Shakespeare’s original texts and intentions, he deserves credit for
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contributing to the creation of a new culture by expanding the realms of
Shakespearean authenticity from a new perspective.

This paper will examine the main features of Yang Jung-ung’s direction of
his new adaptation of A Midsummer night’s dream and analyze the
performance in terms of Interculturalism. More specifically, the characteristics

and possibilities of Yang’s Shakespearean performance are explored.

Key words: Shakespeare, A Midsummer Night's Dream, Yang

Jung—ung, Interculturalism, Koreanized Shakespeare
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