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Loop-Rupture:

Narrative Structure in J. G. Ballard’s Super-Cannes

Pilljin Yoo*
(Sungkyunkwan University)

ABSTRACT: Ballard’s surreal “speculative fantasy” of Super-Cannes offers the imaginary
business park Eden-Olympia, which represents his characters’ psychological “inner-space.”
The oxymoronic harmony of two different cultural ideas of heaven implies the unexpected
side of this pure dream-like space: violence, drug addiction, and perverted sexuality. This
article explores the relationship between the circulative narrative frame and the theme of
Super-Cannes, with the premise that the narrative structure conveys the meaning of the
story. Central factors are the events that divert the linear narrative stream into a recursive
loop route. These meaningful points are also relevant to the protagonist’s change from a
bystander to a participant, which ruptures the circular narrative and creates a spiral loop
form. By removing the novel’s decisive conclusion, the ending is directed towards the
beginning of the story, generating an endless spiral. The loop narrative structure plays a
significant role in concealing as well as revealing the hidden nature of the multinational
companies’ science park, Eden-Olympia. The psychopathic violence of the group,
ingrained in the hierarchical power of capitalism in Eden-Olympia, poses the question of
whether abuse of power can ever be a justifiable means of maintaining social goals and
morality. This research will ultimately argue that Ballard’s loop offers us an opportunity to
reconsider the meaning of the repetitive nature of life, thus opening up a possibility of

change in the future narrative.
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“I’ve cut several slices already, but they always join on again!”
“You don’t know how to manage Looking-glass cakes,” the Unicorn
remarked. “Hand it round first, and cut it afterwards.” (271)
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If their work is satisfying people don’t need leisure in the old-fashioned
sense. No one ever asks what Newton or Darwin did to relax, or how Bach
spent his weekends. At Eden-Olympia work is the ultimate play, and play
the ultimate work. (94)
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But Eden-Olympia was silent, as the senior executives and their staffs
remained at their workstations. Jane had asked me to collect her from the
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clinic at 7.30, when the last of her committee meetings would end.

A fine sweat covered my arms and chest as I walked back to the garden, a
fear reaction to the garage. I had expected a chamber of horrors, but the
ordinariness of the disused space had been more disturbing than any blood-
stained execution pit. (63-64)

Eo] 34 2ol WA ARl FAE A o M 1= AR HeE
73] =lict, o]of tis] Ayl Wi AE (Jeannette Baxter)w= A4 1.G, ¥a2t=29]
@Al AR, G. Ballard’s Surrealist Imagination: Spectacular
Authorship)el A 7199] HAF=0J9} 2ALE0] H5E At A& 2]
“ALS] 7o IR AP A B EEe THEo] AFES YA HE
EEotes vhethal sk I-eE AR H&o| olE SIS o
(200-01). ofdl—&7u]ore] S 98l 2o THF-= AR 7]o] ©f
Bl 3494 A0 7 ZRE 0] AE £H[5hs tiFo] 7MY Hshe WAL R AlFH
A=) Aol SHE AL 57 AR AP Y] Aol ofdl-&=Hu]otof EAY

5?% H]”‘iﬁﬂfﬂ 81 JAZF ik Aol 71R1g, g2 &Y %%*9] 7k A
StaL ef=el ofRitof| A £, W3l 42 S AAE & EY F2E
Ao olmE w1 A AAR AT WA o Fopitt, Me=rt 24
A9 ot thE2A ofdl-EHuof ARES AT &
Zolch, i A& 07 FAH ofdl-ZHuofe] s}t ARG
o|Ho| Eo] “FA"(ratissage)olet= E THE I (ring) 9] 7+
A7t 2 ARIAGE GA] dofitel T ko) £

(o] _ll'ﬂ:
ON
il

g>~
o 1o m

fu
=)
&)
-3
N
-

o oo
mox
N

N Q
rlr = rlr
O

o 1 o w
NI DT -5

iﬂf

XN o

o

4>
1=

N

% Tkl wol Argelgld aaek AuAGY UAlE Ao

%2, A4 At G5 et

Geaigto] A7l 2k ofdl-&eulol AkgrEe] AH B4 Sl 7|2l
A28 A g ) B ol AHAlo] AL A Ak gl uhe] ofok

A ols- 2 slote] A4 o] AT &
Elj_]

o 1= Ml = omu x sl o
i
L

) Wl _Q
HANONY
% 5o

p

=)
u
IN

)
i)
clor
s
o,
2

N
o —
§§ il
o &

rO
o
WL
=

" “ratissage.” Lexico.com, 2020, Web. 28 Oct. 2020.



310 % g Zl

2 odl—gHalot ARFEA ARAZ Ato]LaAH (psychopathy) FHE& A1}
FHH259 - 60) ]%% ofel o] agholet= HA st FAZFAQl F HallEe](Rue
Valentin)oll Z2& A3ysta 13 1 it & ghste] g710f ofdl -2 o)
o} oto 27}x] & _u} w2 Aa)e)o] gy g}% g oa] 4 glo] HhEE= %
=9 g AE Forew AR, A= ofld-ZHujoto] WA YFsh=
o Zujgo|at 2 Ato] AelE = OIHJ?_ ut27k A (Pascal Zander)= 1
YO 7 AUA|A| skl Fget o] 30 EA& A HTHrhESs).

14 Fl
-

ofdl—&Rulofol A o= AAR il"&% A L B e e B
8, Aol A, &F 2 vieel 84 MEolz, Bee 7is/do] vl

ne
fd
32
2

A
o
)
L

=, 713 AFEE FE AXEILE 0|5 AZskA] Sty ofd Hojde Y&l
e %7HLa Bocca)7t 17150 B L 4= Glojf-A7|AE Hlo] 9l 1S Ho
H 7HE A8t S EAER. 971e, A fle AldEolddls

At Eden-Olympia we are self-policing . . . we are too trusting, Mr Sinclair.

So many glass floors and white walls. The possibilities for corruption are
enormous. Power, money, opportunity. People can commit crimes and be
unaware of it. In some ways it’s better to be like Nice or La Bocca—the
lines are drawn and we cross them knowing the cost. Here, it’s a game with-
out rules. (85)
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Carroll had furnished his young heroin with ever manner of threats to her
sanity, but she had survived them all with her unstoppable good sense . . . I
needed my infected ligaments and the metal pins clawing at my kneecap. |
needed to think, and I needed pain. (322-23)
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In the mirror curtain-walling of the office building, I could see my self
reflected like an unwary tourist who had strayed through the wrong door
into the danger-filled silences of a bullring. (206)
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oHg-oltt” (The antisocial personality’s reality is the normal person’s nightmare; the
normal person’s reality is the nightmare of the psychopath)(Kernberg 84).
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He had been saving little Natasha to the last, warning me from any rush to
judgment. After inspecting himself in the mirror, he turned to stare down at
me. The warring element in his face, the ready smile and steely eyes, gave
me the sense that several personalities were jostling for space in his large
skull. (265)

-

BEE %01171] Oﬂfﬂ 340}94 A2l fﬁéﬂ A %3}7] e

IS
s
ACH
é
_L4
1:]
ru
ﬂl
M
;
3
i
O
iisa
R
ol
ki
>~
>,
EL‘
urt
m}o
)~
S
o>
|o
fu
il
[E
T = r

ofr

12 sl 2 ko] 42 43I B oS0l B 2
sk 2l 2] mALE e BAS e 4o sl thal SIS
M2z e 25| Eejuth Mzt tpe Ao|ai|ad Eef
o Bamlo] ofjet A4 Wel] ZAHE E ke A2 At ASold, S
Al ganon 18 ses Olﬂ A HOﬂ PR oliel sl o )
o4 £2(262), Wi Qlzke
3 Alolol A Azt E e :za%z

zof ool BET B AL Ao WS So] mApAEle] o] £ek,
STl offl-&Yjoh ARET S, totklol A S elxjorel,
=

ol rlr M

u

m{ru
ot
:?i=
9
&,
ot
~
= r
e
|o
)
ol
h
[\*)
(@)
&)
5,
U

293 Ae] EeS ARAY B-udEel AR BE Zeu AAg Sy
Gero ARt Teut 7o) ofl-&Yslo} ASo] A8 Jhsd BAA WY

S Ak 2] el ol UAEY B WY A9 4T AR gl A
BfollA] 584 Aol bt webd] Saleto] S HEE WA e £
A M5 girk, REW Hus T A9 2L odl-SYsiote] A}

ozt 7kt FulE &71= 4] @ Al(Alain Delage)7h A& U= 2750
AT A7l= AHolA A Ajlef ke 2t of7 Hole ok Wl
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o}l ofghelth(“Jane, dear-it never was a game”)(384).
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The beaches beside the coastal road were littered with forgotten film maga-
zines and empty bottles of suntan cream, the debris of a dream washed
ashore among the driftwood. I drove on, thinking of Jane and Frances baring
and Wilder Penrose, ready to finish the task that David Greenwood had
begun. (392)

ohuke] F Z9kE B0l AETL, oA =2olA AFIR olopr|E AT s
Bl Fo] F7|2 7% A oWl - ujotR et A Wi, 1)1 £9] Y7o
AR22 ol A olopr]= A&} o]ojA = FEF 2R HlHC

MEZ WA S0 AR TR A Rolx, 929 /g o e BE We WoE
2311 A sl QUASIT, Lhe 22} NS Lrne of MoK a9
A9l w28 7|olck, 10 BES K8 F 2L A1) olfjelx] We] dohtet
T AT Jolet o BA B SIFT AMHE AT S A% o vz 1
L8 EY AR T 5 99

Dr Wilder Penrose was our amiable Prospero, the psychopomp who steered
our darkest dreams towards the daylight. I remember his eager smile when
we greeted each other, and the evasive eyes that warned me away from his
outstretched hand. Only when I learned to admire this flawed and dangerous
man was | able to think of killing him. (3)

AR Awe] sjHo] ne Rre Bal yAgoR Ut Axe] 49 1w
S A1 ARE - SYsole] A A eldheh 34 49 B0
ARlo] WA T2 7S AsiAElo] §F B Lok, Biof Bo] Al



316 % g Zl

2 Aayaiehe WzAl S50 Sefol4 ofdl-Syulole] Bargel ABE, % %
Aol Yol 485k AASERL Ho| BE FEE Ea) ofdl- S wlobo] Tzt
Zo4 oot ANE AT 4 Yt o] 49 A =L By 2o Yert
wof M2z 153 ofdl-LFlole] WAL ASE} Wrj2 Fo] 4glo] opd
2 WS Estel ofdl- 2 sobe] AA 3 TS Aol 71k Ake] el
G ZRe] it e A AFY Aa BEelA] 3 4 gt vh) 2129
Al g

| W20l IEAS U SUE W o] YAk HlelaTiolo] nhyx mr
2om7h gk A o] ZRsES ohAET 1 2t Bah TRt A Al
of AololA] o Waksie}, LRISE0] $Ao] M7} gl Jere] Aol A7)
o4 WES B3 S Aoletd BO BAL H] AL o5 |2ad 4
o 2mo] shjolz TULEA} oA R Fotoleh, 2YAA 247t F Az
29] wis} o] AL Gol WAE U 25S B o] FFs Ao Wtk

Iv. golle} 2j]

|- &gsjoe] Fub4 4he TABIHE RE Apo| i AH Eoiat 2 4
Aol evfgie, 1) Webel Eof deo] Mzzo] ALY 4 932
HAROZN AR AAHY & 4] o] RN A4EA &S A

o} Y ofd-&uo}o] 73t R E A5t 2o HlR A2l Tl

é

2
ofr

]_

corlr =
OPH

L oy
&
ol

% g
= oloied, Apolshe Fee Aya A o ol Selsiols] 1891 7
3 Y Woln] 2R SIHSH: 37] WA WIS o5 2] dhitolch

ol7| A F719 3 &2 FZ oA vz, 1Al odl - u]ole] £
ol gt o 252 el A% ("Nietzsche on the Beach™)oll 5745t
© Ao 218 ARl Rl 9] 9A"(Will to Power) & 33ttt
Weter S Bl A Fe ke ol ek 8%, 5T =Y AR Al
AE ot oS Lot TH - 71,9 842+ ] YA|Y AMdE mhgtol=
Aoled 23t QS 04 53] od-&d"aote] ke 7H7le ol ©ol
‘ring"(347) 93, <8, WAE Uoks ring™Y 9u] F stUE YAIZE A4 T
EAEeh= oA Hch(Thus Spoke Zarathustra)o| A A3t G| olA]
A O 2 A sh= ©o(“Oh Eternity!,” “the Ring of Recurrence!”)o|tH245).
B ol AR 27t 28 B 1USE A 5715 B ol FRE s4 7hsslt,

2 we q9)

= 3}

FEOf A J. G, HHE T -Thof AAF A 317

AR 27} OFS7FAE Teldtohs tiE E3E 3109 o9k Aol digt vl 5 7
Ak} ofAte] ol jg YA A sAat o] Qlet, ofof tial] kA 2. 9
ol e 289 AR, WA ko] tigh W= A YA ARl w7l
AHA=0] (naturalism) % 5ol et 2.9 ¥elo] glrkal Agstar, YA|A 7H<l
T dFto] “FEA Y A& = oh P9ie At Alo|o] AAS Tk
ApargAle] it o A& 2oL 2gElh(197).

A B2 AsHA AMY, "Eol AN YA AVFE s ARk 9fA]of uhet
Fde) Aol He A9E EET e YAY HeHA Az E ARRA ol
ojet AAsto] glof thgt oFa7kA] 9] =02 Thpsl A ARSRY] 8] Ao
2 o]dfsl= AL AF7HA YA AFell 7HE =5ke] E thE MY 4 Qloh
7ML= A HFE(190) WE 20 72 Hehe] A4S ol AEE, A4
X}HUr ofztof thgh ZAke] A AAestelr] 13t YA Ao 280 7t A

Aof w2 UAS] A9 APdE “T5¢h BYS AEE Ao 715 3 7t

EOM Holdo2H Lo A94E 3|E ke bl EWRtH363). oY HA
2o o P43} Ao WA olord 1x|e} & Aolth olo] tisl THeke] AT,
(Beyond Good and EviD)ollX UAl= A&A =9 FoF S-FH 9] 2x|of Wi
o "Bl Mok EAsto] “Fal’(herd) 2 14, T EEST $4S
H|gketch(120). A %?Diﬂloﬂ el YAl "IZEARD YR QIZEARI(Human,
All Too Human)©l A 27491 22 Fej2ie 87 Fuje 73le] “AARE of
W Zelojztar W7] AIAsH “Zp7lof it vl ZAE QAT Hokal FAg
(113). Z=j3 YE&& oz So] Altho HAjztar sl 7iqle] “Apale]| digt
AEo 2 Qlaf AL FAl 2ol WA GRS g ¢al TE = Aol of
&l 711t (Human 114), F227F YAIZE gk UE864 79102 goh= Q&
olet, ofdl—g"ujok= /HIF Y] Hxo] obd 7|Q1e ZINSHE ol A4Et
el oAt ol &4 THAE 7R o R Sk EY O AlAC 7T olnf Mzl de
A7 FAskE T A& HEo] oS3 oFs7kA 9] mehu|EojA] ARl H 4
= m g’ Aot

UAZE TR AEeks ofgA ERlcheld dAudt “dlelle oA"(will to
power)= EFQl& 33t 71912 dEo] ofd A7) 2=9] QA2 sjAE EH Y
(R. J. Hollingdale)oll ¢Jshd o] 9x]+= “Wi7} 19| #217(the Superman’, the

man who is master of himself . . . to master oneself)°] Z+= 32 A g3t}

=

—=



318 % g Zl

(26-27). 714 YAle] Al WEzoke the, de £y
514 9 T2 29sHe dolo] pget. agekd 213 £ 4
2o Yol T4 S BAglo] st SA2 DFS AT} HERS
A AslobE UAZL et o) ojxjol bt & 4 ek e U
A7) Y] FAo] Huh A1) ojele 2l ele] A7) A BAbaH: o

1o
uu Hz
%
o
fo
2,
i

M
ol
olr

=y gttt 272 X4]4(Gay Science)old UAl= oj| o] ek} Af
35 95t HEQl THTe R Qe ALY FAAolu AT sE Ydolw” At
HEZ o] AU EFTS AET Aolgta AFUTHGay Science 43-44).* 0%
EolA F2o]9 H5-2 AHEE Y3t Fgh sAoln, Tx] AHgef o]elo] Hl= *H
AIARl "5 Y2 Alo] o A #o)7] wiEo|tH(Gay Science 44). ©15°] F43
£ ol ARB Ao 388 o BEEE AoR, UAZF e H2 By of
A A ng o2 S|4 4= ek x| Fi, 5] Aol tiek B5e) At
oA QFE ey Y3t deka Az, o] Fa YAE ARIA A, T 9
Ag BRE AoF FFE Q70 Foldshy WAAMES flsl Al 4 AT
Ao)2 I A g & 5 9l

ESH EHo] YA ol A, B5ol Hd A YA AP ofdl-&H
glofo] Ae A= thE & ottt AR22T} o]4Q FAE Bl EEstaa YH
B52 23} vt g2 8o oo rto|tt, T M2 2o) 4t
£ 02 2deE9 A4S 2ot I4pu -7 BE EE2 on| gl 7|7} of
d FEieh B g digo] £k QXA 9ol izt YAollA o)) HA=
sl Yehhs 252 "0t Q7Y AR, “BEas AN A4S A |AY &
S Y710 HBHHATA] A Frol Uals" FEE] PHUtHGay Science 31).

N

3% wae ddus WA, 4B SARE U AN 254
TEE S 2aa|E, w2 275 A0 #UE Uorl Lk gl ),
A1 olole 913 Twlg BEAI] AR e UAe FAE Aelolu dg
B gAo] A9 1) Ao 471 gL 1 Wol Witk Aiztef 7]l £
A =

ohd 3sAlEe A FEIl o221 I Kol AR A,

' “Genius and Empty”™: Uzl 54291 AlgEo] 24804 WA, & 27|15 44
S| AR E e ThEA| 7198 ot Ego] B 9Ral A5 Fefejxichar Wikt
(Human 114). &3t & Ao 4] 28247} 7t2 2= Zofit 2578k0] A4S w40 Bz
st Eokar weh=t|(123), o] A B4 G832 AHS G o7t 2 Aofth

Smo] $4: J. G, Wehs e —7ho] AL AT 319

2 o A AEdhe ARETS 1 Ao R Qs Fad] )
(Human 138)." 221 YAl “of Aghgo] $ARE 27 HH d2o] ofst
TS A alo] FAE 7RI U] ARE A HF 5 HlkE
ohaL WttHHuman 138). T @e) $ARZE @A) 4R Aok W
Rt AU AFI A TEH dolrk Aol &3 25AE MEA v
ol B&E st AR st AR A3t At obd @9
BE Bojlfe SRR UAY 342 Aote] thd Mz AlZE AR o
Altie] F5o] B M2 HEe] BE 93 iAol obd # Q7] mielt,
UA APgat o dl—&Rujote] o] Aol 410] WAlelA oA A t2E
|2t Az2zrt A2 4o THle A2 fEIoE Y ol HFH 4
o, S5 e A= 4L e FA8E A Bl Eaeit, ©f
o] MEz0} ofdl -0t o4& FiL vl 27] HF A7)ef olAkE
W A RS at JuE HAF A2AE(Winthrop)] e e
ity of a Hill"ell u]43k 21t AATH357). ¥Hd YA "EA& 44004 2
A AT 3 o glol Ak BT mI=ele] 4R ofghalol2hal iy,

o
o o K &

ol

£

oo

re
o
ol

ol

=

[RApLY

o o

rlr
il

o
N

o
L2 <
Q

g

=2
A

ot AOE, - HHAIG] FS OB ofnt B 94 BE 2
£5.9] obuio] Qlck. 22T Aol Glof & 4 B glol AREE A - )
of 07 obel— £ WM o7 olate] §3foll T1X7] AN FUL oftka
3o 71 B HAERe.E HElt, oln] fHele 7wl gl A
g3t glow, o wae] Aol chalAs Gkae) 7

71 ojd o]7k2 Siat Az} oo ! ol girk . 9o 2
9] 713 glolis AbIaHE AHAME 913 170} Wl APk 1 bl ot
9t 28 4740 o] Aot

Leisure and idleness. - There is something of the American Indian, some-
thing of the savagery peculiar to the Indian blood, in the way the Americans
strive for gold; and their breathless haste in working - the true vice of the
new world - is already starting to spread to old Europe, making it savage
and covering it with a most odd mindlessness. Already one is ashamed of
keeping still; long reflection almost gives people a bad conscience . . . one
no longer has time and energy . . . in general for any otium[leisure] . . . Soon
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we may well reach the point where one can’t give in to the desire for a vita
contemplativa[the contemplative life] (that is, taking a walk with ideas and
friends) without self-contempt and a bad conscience. (183-84)
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