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Pritish and American Fiction

TEIHIZE Off LEEHS 2t A ol g at
WA VA FREA L] THE(FES)

oy
e,
of

2] oll(Daphne du Maurier)e] &7} thet vl F7 /A= U

i

=
T

4
A OE AR e HE s8] th olE= HolA 4% sAtolA}
of FIFo]l wwMdt AMYH AL Hole “rgi B ste WolA™(a shy,
A8 glon | YRus Wgsln YRuE o}
%F(young and inexperienced . . . too sensitive, too raw, 10) U7} A& & v
#lo] (Manderley)ellX¢] 7432 Fal Ut Eehxitta awshy] wgo|th «“A
+ TEHlZ AR ARl e YFYUE B2 am very different from that
self who drove to Manderley for the first time, 9). 3}2}2] o] H& TAR o] %
HRey Chowt © #F& “gXlstn &Y 2 913 (innocent, girlish
protagonist, 147)°] |04 Bloju} Adsdt oA o7 M Rele AAE R Heka

Wlo]o} ~(Helene Meyers)E “AAl8kal ofo] 22 Q1&E(timid childlike creature,

uneasy, colt, 9) 21, “& 1L
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34)0] Aol tek A4S 5o ZH AAS 2 A&e oflo] v S
O AR RYY dOIE}.

O]Qr Hio] o] AES shte] BulAg HiE A% o] ZEo] FQ HIEA &

< A3} o] AES A Y FHAA W E = T2(Victor Gollancz)

7 } “EIL"c} o] A o]oF7]”(exquisite love story, Beauman Daphne Companion 49)2k
I AsIthe ARl 2A3te], 27] B o] 242 «d¥AQ Bils A&
4 (archetypal romantic novel, Guardian, 20 April 1989)Z %7}k 21412} @
Atol & Zekse Abeket AA Hulztol Al BAIA SelE AT EE WAl Abg
S Hze ofFolgel Aol 2l Aw Btk AT of7|H FEE L o]
AEE Aol Al AT AR He A4S szt Wi o g giwly e 7
S Sota dvke TR oo 4 ke Aot A7t e el
st dul7ke A WS AR, T Yoprt 1] AedeE H sk
o2 WA Al A2 F AT Al o] 2L «gsta, A
ol 574 ol (perfect, compliant companionate wife, Linkin 241)24] 7}
A AYH HAPAQA “FatEe o334 (middle-class femininity, Light 18)<
HoF= o9 ooz & 4 7] wiolth

SpA|RE o] AL MRS SEete Tedt 2l A B ol o]
o719 AeS wlE] AAIG AF A FiA Sake A5 QFA 7L Eofok
& whElol= AlebA WEHa, 18Fo R FopriA] kol | ANES rHe o
SEE st 2 it g Hglon, dH WAlS XA EQPg I Evbgat
A 7199 93| “eHg, 5T 22 4 (another nightmare —a deathlike existence,
Peterson 62)& A3l $itkar 19891 7] wiZoltt. Athrt o] &AL 2uls AR
A 7HAAY] SElE HolFe A g ofth o] o 2 AR 3ARI of
Well Al AAE Wela, 2UE BAlskd #dle] Ao 7 e AAleks Aol F-
H 2E A o]2771A] ARz S HilH o2 ohfjdlA] Ao o &
EAths AR 7t 7HE e 2A 9] A9 E e Asiithe e BoFa
71 otk

ol¢} #ste] o] S W Zul A 24 o Yoy} 7HA|] Agste o4
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o] ojopy| 2 W= WA AlZto] gitk FHwUFe] #HA o] AEE Be HY
o thitA ot} Hal(Sally Beauman) ©] 2452 “5739] Ak olopr|"7} o},
“A8A T digk e 8ol tiEk 9 (questions about women’s
acquiescence to male valuesys Al7|sks Wb 7RGAQL g AEA 2}
" (deeply subversive work, 60)°|2}aL 715193, S (Avril Homer)$} 2224
(Sue Zlosnik)2 AE § ol Adlsle “F2 Fgvoldt B S /M AES F
MO ANEe 22 B3 TFE 9.1 (Bluebeard) Pt o] 29| FAIZe] A
g ABsHA, TEw7h & 439 “F2 $ o|oF]"(Bluebeard story, Daphne
du Maurier 104), 5 9421 7H-3Ael] tigh Bl 2R B3 Stk HE-T
oF2(Bertrandias) T3 217} ejol|7} <ol /g o] #AM FE F94 ASE A A
TP(rewrite the Bluebeard myth from the woman’s viewpoint, 5)3L 73381, ©|
AES N 7P AR i

o] 2AS SRl AFAAR BE 5L 9AE oA FHTe] ARFE o
T 2UsE BE 32 o4 ddehe 7HA digh vl AR BE T]E
HF & shate} shakel | wWiqlo] 2Alo] BtRolx glom, mialel A M7k
Hg A gAle] R wEe glvk HWi7bh ARSA S wlold, nheba] @il
o] tflst= A Akl S 1jsta, © Uolrt shatet miAl o] Aleks whelatal
ol52 AHdhs FAY EARAT 2AHA L e offe AAKe] 2ol WAl
T A oplQl St 2E2 Fal Grivt AsEiAleAl, 2ela WAle] oh A
St A1) A5 o DAl as] aileAlel WEHA A7) wikelt) ATt
dHl7h= olop7|7} ARt 7] Aol o] AbRrelr] wiwell, fele dwzke] A4
A Aag 52 7 floH, & st BAE B8l Aol e SARAT 5%
o7 wjzel| Hul7he B MR, oor]|e] FHE S8 HEAQL vk 24|
& el gl He Alolrh siARE 2ge] AlFe] #Hul7lehs ARdo] AlAleRR,
ol HALE o1& SpAHERE of 2}, shakel WiAle] o2 AAE Aok, & FAle
= EAZA FEY FAS AA S e dwlF Tk =29 2 o] Fojof g,
o] Uoprt FAjste dul7te] A4 E o] AES AuE et ok o] &4

& 3Pt ofoprlolat FAlel EHIZRe] olofr]ol7]E B7] wjEelth
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FAlghs dul7te} o] 55 o)Al fbv A} T AR ojopr|2 AEE AP
& o e 7189 vgA H2oA "ot Bt 2dAQl A o] Wake 2
< & Utk sARE st Al S8 AL gAE BEll daAES wugte] B
F2} o] MALE Frate SAke BE WA UFUE 28 o= Hol7| ufF,
o] 24% o] % Alge] olop|2 H2ahe Aol FBH FAR oo} % e
st o] A g qirh Aol tig A3 e §la, Lol BAE oo 4
Ae T otie FAY e 24l e FEYAE G 254 oE By

T2 2RI AT oAl vk, m gla, Al-EeH, Alusd] 3

T EQl Hulzhe B A9l 2ok ¥, 5 Fsta AZgle] dEet
Ao S WA= QEo7] violth webd 2 dHE 7HitE AR o
oo 1 ougt FEHol sl A B T A4 WA AEel| HIshd o]
op7|e] FAITF ME AT Aor HY = girh A vtz of AM, &, F
Aol 2 FHE 7 I IAY 7Hlths ARe] o] AEdA] shte] FEE A
£ 2<% & e A7 Aot gzt 1) d Wil #A1E AR A
== Hw7Ee] olobr| o} shatet Wi WA o] HAIE FAH R AUE = At
olople FEALR MAoR s THEAA stolA o] o4 e B, o vot
7} o3/373 0] digt oJofr|o]7] wjiFolt}. & o] &AL AL Qtol|Ae] ofAde] B
o Yot A& tixA o g HolAgk #u7tet siAE S FEA R Eeve
ol gAdel EA4d il oloprlstal Sl= Ao|th

2oz} «“Adelgboln wll$- AP (psychological and rather macabre,
Beauman 48) “&Z 3} o|o}7|(sinister tale, Beauman, Daphne Companion 49)2} L
TG o] LAdl| Yehte AR St o] o) R, 53] duzkel o4 skt
£ 3l AXEE 84S e HAliA] o] 2oA date “oAd A (femininity)
o] BN AE Zavt At AL QhellA 9 o9 91|, B Uolrt AR ¢} of
el ARl AAIE Bl HoHe 2o A8 Wil ow givEe A
(symbolic order)2A€] 7HEGA AlloA €] oJAJe] & At =l F
7] wEelth

o] & AT H7] A A AlEIO T TE o] g9l B dRAG A #
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Aol FE3lojof et gdel] maw FAZF E7] el FA A st ot
Sh=tl, BT AL A K o, o] “AAM(castration)2kaL A8},
479 3718 AA Eua vk A ARAC Adste THYER sls
BAAS A A Wl F e FHLEY §9S RS ] W
ojth. ARt AME eFohs Al A9ske @A oS A7) be FE
Hlv, G & AL 886k B Ale] &7 32 AKle] dRS 27)9he
2H, 5 g8 AT o=A FAA A 222E A o7 FEAT]E i, «of
o] ofd 22 AL AAE FopAU, BAAL] Well dAor S5 &
=0 (something of woman may thus escape symbolic castration, or does not
entirely submit to the symbolic law, Sheperson 139)= 7|t} wWehA o4& 34
Fe el A FEEEAE A v AlA|, S A siHeka & &
A FE ARle] £ o Al dXel AA(the real)dl] thet AYS o A3
2 He Aott. & AAAI A om FEgomn FAA el FA =A<
A S GHste dATe 2] AP ARldA BAEE Foddhs <A
AR o2 F4EA] 2 (not altogether subject to the symbolic order, Fink 107),
A A &2 A Wl 29 deE EAste A £3F FtE Aol
o} webd 2ltel A <ol e aXIAARl Ad gE AL ofln, 23t
s EAsAE, FAUZE B 3= Aotk (She is not not at all there. She is
there in full. But there is something more, 74).

3} die] o2 Aol 2e] FoldA(jouissance)BE NEE B34
A & olnk. oyt Sk 25 X(phallus)S 2031 Itk A AR = (7
12]) ol o] AA|, & 22 (phallic) AAA AHog F&E AL A}
Al Sl g5e 5= gle, 5 48 £2 Aoz 89 F e d42A F
o] ’J2~"(phallic jouissance)itE & 4~ A= BHA, ‘A Al ehde] $&HA| ¢
o d& E2A Foldint ope}, A el dle dolE 23E + fle U
ERA} F20]/¢ 2 (Other jouissance) = 2 4= k= Aol & % %
5| A A ot <(BHA el ) dstA] @7lel, AL

Foldaet tE HFAQ FolFAE ZH=TH(being not-whole, she has a
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supplementary jouissance compared to what the phallic function designates by the
way of jouissance, Lacan, Lacan 73)& 7|t} o]A o] vl2 giFto] dal= 44
o] EAo|7] wfzell, of/d/do] 711l o g e oln FAlo Y7HAQ, el T
sk “oJdd F2(feminine structure)= FAA, S AR St ] oJ4d9] $1A]
& A Ao BAE W86 BolE & Sl

I

o] Al o dWl7hs ofw] APSEIA 7] Wi, HwlTtel tiet Hrle
Aol Hul71E TEAY 548 AlghEe] o] Aoz o&g St gtk &
HHl7hs A o= et o) BANE R A7) wiell, SAk= s B9 A
2y BAES A9 A4S B8 Pzt ofw Q&R A& Ft gl
Zoltt, 4 WAl ol 2 ghEgole] #elQl Zed A(Frank)ol w2 w7}
= “UW7F Wl BA B 7P ol gtk Al (the most beautiful creature I ever
saw in my life, 134) °]t}. o] ZafAvke] 742 ofch Wile] U E 94|
ot W AFEEo] du7ke] wlRe| e o]oprlaty] wito|tt. shAIRF w7ke]
nRde HER Yu7ts B4R Adste AlREER Ytk gwzke] BE st
2 A GHl7lE 5 Bdd W(Ben)ol|Al e <le] =7(feeling of
a snake, 154y T Tl Algoln, “FHE o]} A7 th2A] (A
husband is not so very different from a father after all, 202)3L A} Z}sl= 71944
Al WAl A Aple] BAIE Hloju, 2] AE H]S-Ro| AR SHAl Fot
E gl 7ke “Aletsla AFEE T (vicious, damnable, 271), “A#|0] 42 o]
2] 28 (not even normal, 271), “2uP(devil, 273)9F & EAjo]7] wj&o|th

HHl7HE 7P7tolA Bobgd, wheba] 1 9] Z5olxl Ad gl el Rt
2 g loka Ads] = WA Yzt tigh ofef g T ARl Haf o} xle]
g B2 e dhlvkE <AAlEA 2 o ZEJAl S (unbridled eroticism,
Smith 303), 3- “ojA] o] AL (female sexuality, Light 11)S A48k Q& A%
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o] FH YL f33l FER o|ne “FH o] A (femme fatale figure,
Horner and Zlosnik 112), “X|%H24 oj4d2] 2%t g4l (true avatar of the Fatal
Woman, Bertrandias 5)°.2 HSIt} o714 B yoprt B H|H7EL #E7kE “Ab
o}et A=(evil aristocrats, Frank 240)s t¥sl=, “Altle] EFZ’(decadence of
the period, Wisker 94)& HPA 02 HolFE =2 HTh

S HHl7hs ©<ed] dRASY B RS sHdlE QEo] ohY
o, o dobrt 7HAA AHEE f¥dE oo A4S dAste AEE, T
B I opth HW7IE Adfetae o] 8 THEE A7)V AT BFoR HY
skel= AT} 2] dul7te MEE AAEAY FAH R FEY3 oS A4
27 gskon, o= 54 SAds fF5dte] SER ol BAE sttt e ke
R Ao el wel AjHel HES Holx) gon), eEdo R 7P
A A5 292702 AL 992 Aeel SAE etk oelel dAMizke A1
A AR R FAE e A AE 88 2R E ol A7 1At st
b JA& vl 4EL A

Al dHZEE ARSIl ettt e AR, 23, aUE AR Ao] §1%]
th 258 3 7t 5T A3 7] E3oP’(Maxim did not love Rebecca.
He had never loved her, never, never. They had never known one moment’s
happiness together, 273) SHAR] Hol Al =efubso] gu|7he}l Wl Alojdl 1 o]
w gk oy FolHr] etk 2E A 7kt WA AR tiek Al 21
gk Aol glglon, 2 T Q3le] Azd tis) T 77k AT 717
mifolth. e et Walo] Hulztet AEsp| 2 AAlg o=, WAl
e a9 dujyrt ohj24e] ARz R A A 74| 84 & “8F, T
1] 2(breeding, brains, and beauty, 272)% 475 Z219] o5tk 9 EE AW ¢
W77} 253 dokar ®M97] wjiel it

Aol el 1 ojuf gt fF = FA] B9 W7 AR A2 o] frol tis)
A dl7E Apado] A AaskA] k7] wiwel ARA R & ¢ fivh
AR A& A 5UA) | d, “Aolgle Al Al WA 22 B

AE"(things that 1 shall never repeat to a living soul, 272), < A9
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2w el WAl el E T, alobh A Akl 1 Al Hol

T Stk

e

=

“aUEzhE 2E AGA vt ARE sielay A 93
ok ezl A Adl Bl A reugdle. L S
af BAlel O &% EdelE B Adle. ... aga o] At

ZE o] VoA 7P g HAR e Ad Q. ARFES $EE FolobA]
FeE FeAE Az, sl tel oloplaA € Ade. a5 27t 4
FollA 7P ol T AEska ofgthE: FRetaL ojoprleidl | AelL.”

o do e

L

“She made a bargain with me up there, on the side of the precipice,” he
said. “I’ll run your house for you,” she told me, ‘I'll look after your precious
Manderley for you, make it the most famous show-place in all the country,
if you like. And people will visit us, and envy us, and talk about us; they’ll
say we are the luckiest, happiest, handsomest couple in all England.” (273)

7HEAARL WAl Al A4 2 7HES] Wele O T ETE &Feh] Wi 7k
RS AT & o] AL F }Ia, ATt el & TR A Al

atriarchal system, Bertrandias 2)©] €3¢t FEOEA 7P} g A R
, BE AlgEo] Felgete ghek FHEAC B4 HoFAltks |7t
ARE 32 A= wolsd Fitel] gld Zoldk. spAk Hw7ke] of2igh A
RFE AR 99k AL ofSict. AT AE e gt Al MR AL, &
A WMl AAle] 919 FAE GRe) = 7] wjzolth

WA = dE o] 2des B8 A @A He A el BAE L
AR aWzt A2 ZHA B g7t = YE|(Rebecca de Winter)Zhs ©] &5
ol AAE WAl Af ol skAE 8] A, duzke] Wl F
(mackintosh) S5 Ul SR &4, 22|a Huwzke] A soAq3d A%
I A, A AW AT “R de We ##l|7kS] 2= 13 (monogram)- 11
7F = 9H9 o 24 whEgo]9] Il EAH R HolFy] wEolt,. 8t
Ak g 7ke] whEgo]9] bFQlo RA 94X)7) Ted] MAle] AES B A&

o5 FAARE Fol AL otk e AAF R = HH FRlorA, °

lo, r_l.EL o
i N
L )

o
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o} ghEglele hlogle] kg A fef3ly] wjio|t) wWilel FdT)
2, ‘T AlEddA T4 Sallof h=r], 159 7% A9 7Es e
HH”(what to say to different people, how to match her mood to theirs, 271)= %
gs] ¢ e dHl7he AFEES F3kl B0l SIS olofrhH, 25 TIES
2 giFo] o, BE AFEE] AFS EXV] wiiEelth sAw FolEOE vHEY
19] bRl 24 8] 149 Aol 4 Eejue X oA d2id T d
Atk o] gl A Fad] ohfie BA Hulzle] RS ol 2Al Eet
“UHFne] ohllle 2U[EMI7H7E FE3] Wl A ol A Yd BEEE AF%E
= F ol 8 BE ARES A4S UL ofF @ Iz A2 HErt =29A
Az = ol & o2, a8 ade K ofFthlel 8.7 (I [bishop’s
wife] can see her now, standing at the foot of the stairs on the night of the ball,
shaking hands with everybody, that cloud of dark hair against the very white skin,
and her costume suited her so. Yes, she was very beautiful, 124). I}E]o|A]<] 2]
7he] B ol sERlAM a7 E RE s FEok vk wEd|
o]9] I AA 7IHE 4= gle RS 2+ dwl7he & o&d]e S 9,
stejel Mg ZE ARSI R QXS Atk 1149 o] g g5 1Y
7k o] 3EE FHeta glen, o] e ARH L Se el Fd9E
Az o g A HolErt & gwl7he o] ItEjelA] nhEglele] el
78 E 92 s Fasiid ZlolH, & 2 FRlegA, 5 Yo} thE
glo|o] ekrRlo R 1149 A9 U E e AbEEClA EH A AUA
& Ao|tt.

SHAIRE glH]7l= o]Ad tlH o2t thEgole] ekl 9 o AL ol
o} “wkEgo]olA 9] 4k A Astn AEH HoltP(life at Manderley would
be so orderly and planned, 78)%t S}A}e] oMz H&E 4= gl o], YHl7l= T
Egole] AEAY RhFRIe2ZA AL AF stol] wEole] BE A& FAls)
3 vge] S Asta Adsisith ofl AA & Hulgke P o8 A4
(moming room)Z 7}, MR SRISCA «ade AAE, W21 F&HO

Z”(orders for the day, swiftly, efficiently, 86) W2, AAlo1E &4 7ot &4
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o & 227p] A AHske 7, Feke] BE A FE3] AT ofd 4o
= dul7ke wEdoldMe] A riile Ak, Aaxl Akl Pl dajel w2t
oA &« AT o 2)"(solemn ritual) S 2 THEAE Ao th(Nigro 152).

grEgele] (hF9, ° dobrh 2dAzA 9l g7k ek el AlA g
7153} AF Tz sedth 2Ue BEelE HEeiE AREEY ol 53
a5 H& W, a5 tiie 54S 2 TR V1 Esiglen, AxE 2
RE 7IEES e &S A, Bad |, [, AHA, v JEAR,
T4 (letters-unanswered, letter-to-keep, household, estate, menus, miscellaneous,
addresses, 83) TOE &F Aelolth webA oY g 7]5Eo] Hteo] glom
SIIEAA XA E Wele “AHFAolH F2{0] $lE="(business-like and purposeful,
83) AW7e] eHE AML RE d& A3sta At 25-< 2on, o] X
A BE de Afleta #dete dulvke wEdole F 7197, o veprt B
Aot 2tk & «Q5 BAIEAN 0] B wEdo]9] ofgthe, AFEe] Teta
= TEdole BF a4, w7l THE Aol 2(The beauty
of Manderley that you see to-day, the Manderley that people talk about and
photograph and paint, it’s all due to her, to Rebecca, 275)2H= #4le] Txe ¢
g MR Azl e Ao @Al whEHlole Hu|7ke] Agoln vk o]
(hFlezAe e §33 A E BT, QU] FFAA Fo|dae] 24
Tl Aol

old Mol 7HgA Alawle] AAEEA Y] wEH e du7tet AuF<l
A Sl o] o}, HM7t 2ES Fall F8otal AAeke 24 A
3 Rolek. % gl7ke AAA Welrel Aol AANE Sreln, B BE
ole] ol mae] Ade Fal FA|9t Belehs A elA dad Folaa
g, 2222 A A7) ARAAA BslzAe Bse AES B
s S Aol

3 o714 A1 5 9k shie) S, st ek Aol 49 o
oA A AR A oISl G2 Folgstoleh, AEE A 5U

99 g, bR WAsle] AE AR S5 o ABAY 5 9k, A

>
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A7) w4 thal o) TagETlolk ol AE 7, WA ok 43 e
Wil £ Ko 8l Al BES Fol AAT 5 Uk

=
o
<

[e]

AT ] Bl A0S 38 A, AT vIAE A, o

e Ao, fe, 24 ofRlololgolA 4% 392 323 B A

Mo o}, AHOR AF Bok, AF e Y& AN F2 bkt BE

AR, Wl gl Al FoE Beizkh, 12E Qo) 9L 4 gl
2 w7, 329 o ROR ol

she walked about with a smile like an angel on her face, her arm through
mine, giving prizes afterwards to a little troop of children; and then the day
afterwards she would be up at dawn driving to London, streaking to that flat
of hers by the river like an animal to its hole in the ditch, coming back here
at the end of the week, after five unspeakable days. (274; A} %)

Walol w2 Y7k [t Aol mAlT} BlEe] “Algkels W ohfie] o
&(parts of a loving husband and wife, 279)& FE°] E7|d &34 F 92 %
2 533 9, ok 3 2ule ddo g A74s a3 & 9 i Solgit)
1 sh=t], o] wEHo]d] /FEQIoRA, WAlo] ohj2A ] dE F46] ¢ A
o digt th7is™ Zolth. & #uzte wredEelE o e Hare, dEs
7Pgel 02 W= Ao tieh S FRE, wEdo]E Blojd #Rld} 2 2
A el B §le 5YrE B 4 gle AEE ey Aol kA
e AU o R sk HU7IE TEl HRe2A d-dA e 114 die] A}
Aol & & gle Frgd Zlolge ARRE 9IS B, FAA o E HH7bt
AN TS A, o 9A AWeAle WelA deth s Walo] wat
T 3R] oW doldeAlE HhEde] Adld] Bd Hittrt 7l M o] 7t
92 B3l bR = 4

HH 7= e ol “WrH ﬂ““% Ae @A) Fshe AlEES vk 914
gk 1] oF o ' rfste], - S| E Hol7| AlAteblal, Hgh Walo] #ju
7he] Reka Azsta Sle, dizke] AR A shd(Jack Favel)s B21E50] &
FHA HFE Zo] HU|E siglon], @ 3d mau, AES BeEd, <

u

0]
IA
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Ak o] A2 gk 2" (Moonlight picnics and—and one thing and another,
128)< sttt gt} Ay} dabe “olgA gt A o] TR FAHo R
& 5 AR, SFA Y Hu7ke] dito] wiAlo] Wkl «glof] THa  fle 5
U2 FHE Ao A o] AFolgte A& s = o, v
Ag Btk &, w0 & EEel Bl o e Ha”, 7t
AA A2Ee] FEo 7 ThE g7z Y7t Ll E AL e
o2Ae aid ¢ g, tE AFRES A4 §lo] olgdle AN, Wale
716l v FEg gk ol Zolth) S «“dolsle AFelA =AY 25 8
g gle A /WA AA AT 1-8skA] B, A vl AlA el
et SRl tEpAl Fold 29 #HE Ao 2A, nhEdo]9] tFRloEA ] o
&5 st 2002 gzt a7 sl g k2 Y7k “oieiA; ol ik
o el Md& A Teke Aotk

dul7te BB S B3l rEdlold] FRIoRA THEYolE 95t

=]

o
lo,
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o,
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1) WAl Gzt gAeS ARl vt oo 2 Belso] Ede P9E agltia

AT 7 QA ke Fom & 5l Ak b7t BE dake] ofels
AL Sltke 3 HAIE Skl et shAIRE A2 ezl A s Fetst
ks 7= sivk “au[EMZe Foke Abgel WAlA] ek, BE ERkE e
3199tk (She was not in love with anyone. She despised all men, 340)& gl ~2] S
A, dl7lAle 23 Abgsks EApt glslen, dil7ke dile & s gl A
o7 Wzoltt. A ez i do] dnp x| Fgtvkes AS Al | Al ARl
o] B FAkY ofo]E Al AAH WA Lo Telgd AL, AilE H=H
st Azteke WAl 2FehA SAl a8 ARAE we7] g Aeldln. o
HellA 2 2Re] ofli7h AsatA] Fstthar e adeto] 59l Al 2v]o]
(Othello)®] 7915 2 A7 o} HlS=eie}. spl e miilo] QAR o} e HRAl
o o] wait) ARFAd oflE TR BE e ARAl0] A, oF a%a
T FrE AR 45 @ 5 b gl Zola 252 4 224 AAHIeY Eo
87(All married men with lovely wives are jealous, aren’t they? And some of “em just
can’t help playing Othello. They’re made that way, 326).

>
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ANe) 85 obe] §En ] I A A Bl
2o T AR 4 FTHE AE AH
eha WA £ TSGR Al 3 Ak AYA) F5E0RA ) slE

BRAR GA 5, = AE FRlezA o] FA s ddetiM e A v
g2 F9d g gle, WA sav R <Yl g g}b” L4142 w0
Q3715 87 Aolnt o Ao A #u7ks A 2a2E 547
AN, JHOR ofd FEH7IE ARetr] 473A Uriel AAE S9shks oA
A 325 7R, S 498E 24 adE ddsta e Aol

S IR oFH A T BIAS EA AAS
Hebrholat e o4de] Aolehs A Sl4ska slek sHE Alsks 47
74101] Fasiloh I, g FolARE el A RS A
S Rt ARLE ST A L, 99 Aol oHRoA

ok31, Te) A9} Al o] WlohER) A(Beatrice)®] HH 7+ 2(Giles)E AHAle] @ Fut
Aoz BelSela s Zlolch “aui[HITiE TS A= uhie] F4
st ... IUE 28 eFwoz deslel, 19 Foz i Weizka” (She

never left him[Frank] alone. . . . she was always going down to his house, trying
to get him to the cottage, 275). @l¥l7F= Al A vw el AlA|, = 3A4A 7}
3185k e S92 7T glen, ad &S Tr)ek] s A WAl
gela a9 24 splA 2Eolee A Al=stild Aelth

3113117}7} FHQ o g 727 5 A S Holethe AR
Pt AEs T3 A He, cdit = gEEke ol 2 A E B R AN
ot = ek dHel Ax 2 ARle] o] 59l g7zt AdE vt =
gk o2 2W7t = dH ek 93| Aol AAsks AAAA EAol,
B dl7teks, 7R Al Qe AlRRAIA] R e e 2 99 o] 5ol
Aoke AR Ul 479, S el FoldaE Foke I «odd T

P

?) A A i B 9 10t & 98 BT E Bes B 5
e}, sk o o e
A o|ga a9 01% © e e 449 AAE dehic w7
H o AO
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N
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25 71 241 YEhl7] o)tk apA Rk o] o Hdate] g 7pA] FEE A
< g7t Aol A AEZE Aol 291 “dlull7lete o] Bo] AL oz e F
=7 tP(the name Rebecca stood out black and strong, 33)% AHJZ}, #wl7}
(Rebecca)gh= o] 59 Al 411 “&”(R)o|, 1 Holl Yo HALE, 53] = YE=Z
Aol «aue] Ao A FAFES T 3 (eclipsing the initials of her surname,
Pyrhénen 156)= AMdoltt. o= 77t 2&E& Bl @7t = ek 44 74]
A oG5 AUAW, 23 = HEE s A AR FE5EA e
Aabstr, gk <9 Jo] A SA5S A she 119 7]1&olxl A :Lx}”
QA «“dRAH, dHl7le 238 AAAE 4EE T& i Yl ot
dH77} HolE o g4 729 kA A& Eﬂ‘*ﬂﬂ«] ’\}”} 9, W3 2

=3 S Eaf ThA g AR E o] & AuEr] A FEslojof o AR
< 3o Beff o] 50| YA gethe olth &8 “““«] B Ak <nf

Ar2g 31 B0l 3t o] 5 (very lovely and unusual name, 24)2 253 SIARH &}
& Ul 2A4o] Tl e AAE AFEA] etk 2 olfe 1Y A€ A o]
] St date FAEE BEE F §le Fou e o] goln, 119 EA) ¢
© 24} EZ(Auba Pons)e] A|AAH = HE <] off|2AJRto] 7153817] wo]
o} «3jate] ol go] EHuA| Gethe AT WL Y & AE FRloRA AH
Hrke AR 247t = 9E9 ohfj2ARE EAldtie A AR (the fact
that the narrator’s name is not revealed and that she is always referred to as “Mrs.
de Winter suggests that she is no one but Mr de Winter’s wife, 70). & A7}
AE A, sAte olge] gle Aoyt tE HE gloH, HH7E =<1 Wil ofal
g 7LE o] P FAT A, S «FRlo] 13, o] ok &okA] &
5 (15 ¢85 EAA % ofH oJQ”(some unknown woman, unclaimed,
belonging nowhere, 266)2} THE v} gl SAIE Aol whebr] o] Fo] §lof «“%
A/de] Bk (anxieties of identity, Horner and Zlosnik, Daphne du Maurier 3)<
A1 e Al 2E2 B 9 He 9o AL = HE FRlogA A
A Fofsin, BAld 2&s & F e Aol

SHAIRE Babe AbAsHA| Hol AR aWdAle Yru= 2 el bt

= Ulﬂ! oKl —{o

rir

=
T

o
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Aol FEAA ok ARG A A Azt dHol Ao AlesE gl
IS I B S, el 2ES 24 2, Al Tl 4489 © ¢
] §elo] & & Sle7t ske Felg2 2 "t Walo] g7kl g oA Blof
YA Bav 4 B9 AR sl A 424 el = 9 e
2 F glon, A el = dHgE olFS d& F fivke Azl S5
W golth meb S WEdlelsl 14 ARelo2Als) © Slg] Helo] B
alA gzt = dEle A EoloF dvta A7 He Aotk + 3o = 9
B 512 2 5 §l7] wEelth

Sp7E glzke] Arde] 2] Sl Aol FolE v AU o7l WA

A e 2= 9lt),

vhe A 3 0148 Aol . he 2 ol ofe] 2%om 4
Bl WAt 2 AR L3t U e A 2 27
|82 Bl 2 34 Al He] WelAels dolie Rel2
ﬂx}h W bl AbebTh TR B2 G4 HEND A4 B s
LAEI 6 AR, I 2 ) 22480, $e
wo}aau} Ao} A7} HAE sk Az 7hE WA ek L
& 7)) Fobiirh 841 Fokilch. L Azt sl 19 191, o) 9
2 49S v 2l Ht ARen ARg 2AS Uk,

(o]

2

]
S,
o

I cut the page right out of the book. . . . I tore the page up in many little
fragments and threw them into the waste-paper basket . . . the writing was
not destroyed. I took a box of matches and set fire to the fragments. . . .
The fragments fluttered to grey ashes. The letter R was the last to go, it
twisted in the flame, it curled outwards for a moment, becoming larger than
ever. Then it crumpled too; the flame destroyed it. It was not ashes even, it
was feathery dust. . . . I felt better, much better. / had the clean, new feeling
that one has when the calendar is hung on the wall at the beginning of the
year. January the 1. (57, A} 73%)

A7k oln] Abgeigl7] wiizell, sl Al dulzlee S “ad el 23 a4
9] 7|"%”(her script and inscriptions of her, Horner and Zlosnik, Daphne du
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Maurier 110)2.2A, Bt} FA|H o2 g7l = Y ehs “Bs °] & (hovering
name, Robbins 70) 021 A gttt whebr gul|7tete] Mo M Egtiopae] 2
A« Z sl 2(writing which represents her, 5)2e] A4, “HHl7} =
LEPehe “w5 7127(pure sign, 6)9e] Aol B Aotk sz} dHlzke] A
o] 2l & 27ho] g9 AL & UE ks o] QA she sl A
7t = Eghe ol 52 A FHE F gle, Aok & gidol7] wiEe]
o} whebx] Ao 2291 7k o] 2 Bt A P9= = e FlowA
o dEl7lelAN = AEghs ol&< mistesE Al Aolth & AdAel =
LEZE H7] A7 Aleol7] wizell, glwlzke] o] Fol 291 FolE HE W, sl
M ZE aro] AlFske Afel]l Ao 71Es w7H, = 98 FRloRA, aga vt
Sto]9] FlerAe A ae sk Aotk «“a FolA1E B¢ 24
5 T ), A2E Ae] AN 8] Bl FAE EAEHA &5 Fol
o a9 o, fEe AE A Aol 3 FAEe AAE ok Wit
Ue = 9E F9lo] & Ho|th Y= thEY|o]ol|A] A Zoltd’ (A new confidence
had been born in me when I bumt the page and scattered the fragments. The past
would not exist for either of us, we were starting afresh, he and 1. The past had
blown away like the ashes in the waste-paper basket. I was going to be Mrs. de
Winter. I was going to live at Manderley, 59).
shate] old Aol Betal A€ Foll= W2 o s g7l ALz
AL, HH7PE AAA R FEeta FFasld wEH 0l ISR w7t
Belle FRUER g2, shabe s g7t tadeld] olel, d44
A<l = dF FelegA wEdelE Aulsta givkal =40, webd e g A
2 A8, & 9 59, S A Ze AdeE Ooks o, sk o] dst
£ AFoiva Azete], “= AE 790 A d Aol Abgeilo]l 87(Mrs. de
Winter has been dead for over a year, 84)2}1 Wl d Aolt). gal= Al 1
Elo]9] kle] ofe}, Hu7kete 21 g “ol 19| ASS 7|kl wiA, v
£ 71t}e]= €97(a guest, biding my time, waiting for the return of the hostess,
137)2.2, T volr} whago]e] YRR of7]x gD Zlolth
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AL dEl7E 2 ld = EjEke A oS ddAos 4 o
T A7le Walo] 1R o2 AR Alghe Sa} Al4lon, WA o] gl 7Ll Al AbR
e Sl olfre 27} A7 AREEIAZE ol HlvkE Ui v o9k U
2] Asfeta Abd& Al HAjeltt. Wil olal deldet Hulvte Ad4
oz FAH oz W ofs) oln] = e o] F2 WEEstey] wid 3
A= E s AAAE ol AddA0R A7) e, Hty FAHeR, 2
72 5E = dHh= ol &S W] Y3l B o]} A& Fart glA € Aol
o et = e FRloaA o] Al AL AFE F A tldel AAE
Arh= ARl B4ate] mhg “FFol wr e AEA #H(like a feather floating
in the air, 274) 7P % 2L, W 2o A A Y& oja] = e Helold|
£ am Mrs. de Winter now, 290)2k & 4~ U Zlo|th.

A7 FEok & & st dul7te] Sl tegtE e, FAd o
Aol g7} Aelig 5, AAE BE dof, nit} skHA BEC 73S W
o] AEA7]E Al A& AN AAH =21tk Abdo|th Ul ska)=
A9 olop1E AAsith Wl €97F 27t & 45 whel 29 A siTh o md
gul7tE AT UE A 23X whelA HEZS 7laa a[ma1e] FellA] vt
g3} 54215 ST had listened to his story and part of me went with him
in his tracks. I too had killed Rebecca. I too had sunk the boat there in the bay.
I had listened beside him to the wind and water, 284). 3}A}e] QoA HH, =
AE FR10EA ] 2Ale] AR HAE gars] 5] s = dE FRlew
Aol g7k BEEA] AlAE oo} gtk mlgbd skt wiilo] HMI7HE SSive
A W HE W, gD wZom, AAARL nloA] Hul7brt AR E
vt 2225 g7k el Aol U Al AlAQl ARl FEAP), B Y

3) E2E St Wle] diske 7HEAE JBe) B2goRs a0 A9l 3Rt 5
8- TheT} ol ARk “[Ehhel /A ilsle) 3R delw W)
H7HE A RERs 2SS el el B, U} R ol Ggolebn
e, § el o4 FAze A el BEA: A ek (e
accomplice with patriarchal norms and her rapture when she finds out that Maxim
murdered Rebecca reveal that, far from being a victim or a heroine, du Maurier’s female
protagonist is in fact the villain’s accomplice, 81).
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op7} «“AA|9] FEAP (actual accomplice, Linkin 243)% AT Zo|th

A Btk gelol AlRinRe AMLS n B8E 1 43, 3
T WAY] ARl eHstolof & gl AaA Hrh g7kl Al4le] Sl
HEZ} JAFAYS Bl AAA L, 2 <kl sle dulzke] 15 Aldle] o,
d @A, FALAAE duZlE Aeta gadel HEetid mWalo] Asf 9
o5 WA =317 wiolty. 2eAt 222 E WA ARl FRA A RY SiAt
T upA| ARAle] ARIgzte SratE e =ol, Walel MAYAE 2 skr] S8, 2
AE ol AFEE AR Sl §ithar sFA, du7te S EE AlAlE g9t
g 7H g, URU=E Fol /F Fol AFE sigivka Eateta WAldAl AALE
& AL T8I 122 WA g, AR FololEA] v & Aolegta WA
o WsA e AR TS dla 952 ot BAlE & Aol aelu ARES
st 7]=% & Zo|th’(I would lie and perjure and swear. I would blaspheme and
pray, 285). w2t glH|7e] v S W Algtel ofal] #HH|7Re] Aldlo] Sof e
ol & 7ol vk oeA e vhE Aol meld Al o|24, sixte 7]
A A7l WAL 7100 FaT, Ao} MAE ehalshe e o
2 8 Y Y4714 Siid Aol

shAp7E wiAle] el Heldta, o voprt wiale] Was ojAd A5AHow
2ok 3L Aleste AL, dX(Linkin)e] AAAH <3l o320, FHkat
291 ohll”(perfect, compliant companionate wife, 241)7} o Z4 WAlo] Al
A7) 9l Aol o}, = HH FRlozxe Ao JAAA 3¢ FAdS
F338l7] 913k Aolvk. E2] TAY «adEAt e 7HAIE BaR gtk O
< 2 L A S G 7] wEelh & UE Felo] He Aol 1
Yzt Ul A%sks Aolqtl’Mrs de Winter as a selfish and hypocritical
character who tries to restore patriarchy and protect the patriarch for her own

o M

benefits. She needs patriarchy because it is what secures her one and only identity.
Being Mrs de Winter is what has worried her all along, 78). &, $Al= Aol €
9 = dEzhs ol EE dul7te] AAIA, A S502 A HA), dH
o] FolA}t ARl ool & = ABdE ol A7) A, Wil Mae 29



kel Vb B oldaa W g FxeAd bREs) 4l

szl td Aelth shake] fdet HAAY 718 = dEgE olEE E F
AT AR WAliEo]7] ot

ol HollA «“z}7] 2ol thgk o714 H Q8 (selfish need for self-definition,
Pons 79)°l| wie} FAAZA L 7HEGAIE ol&oke StAbe A 7HEA ol A €
Aol AR S gHslr] el Walel opf ZA ] A& et gu|7ke} kst
o £ & e AAA 71EE 471 98, ok FAR R gzt = el
AX = gk 71%E wiob] el Asld shakes w7k T Aol A Abgto]
ofth. W7l 3 = fEjele AAAA 7|EE 47 8 Aselgke dAe
571 wzelth ofd AelA o]E& A4A 729 & F, S YAAA 222 E
FTENE HEE 34 CE 71 e Aot

E e 71EE 97] 8, stake = 9E FRlo2A 9] Huztet A4
Aell JARE Bl Hw7ER A SHte 2Ry HlolW|E Sieitt o
=AY 29 A} Wile] dor 218 W, st wle AN dE 4 drk

“ofAl Walo] dddel PdehAl =& . .. vhe 7120l vl F3Xa 7)o o}ﬂb_
PEAT vhe ok A gl A Z]’WTEF L EREEold 9

E et ofAE =41 Ao gigint wiAdo] ddell 7P 3% A SR & A
FAS Wik oalld 7t gloiMgid, & a7t e S 9A |skey Eol
TP’ (Now that Maxim was safe in London. . . . I felt very well and curiously
happy. I was aware of a sense of freedom, as though I had no responsibilities at
all. . . . I had not felt like this all the time I had been at Manderley. It must be
because Maxim had gone to London. I was rather shocked at myself. I could not
understand it at all. I had not wanted him to go, 150). 3txl= 4le] Rz ola]
dBgs =71 duts =Alh 131‘34/‘1 FA BEEE =7l olf7t
Aol FAsly] Wielghs M A2nE 34

R

Ao 2iE A e A8l T o

e, 1 olfe o] $7

o
=
2“7 AP g Halg]

>

4) A= A2|(Richard Kelly)7} o] 438 “<Izt A7 £720 Aole] afpgel] it . . .
A esta mjE A A4 (profound and fascinating study . . . of human identity, and of
the liberation of a hidden self, 54)&1 4 A% o9} 7LE WelolA & 4 Ytk
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mjEolw, I Ap4l9] WS «RAslal, Atk (disloyal, wicked, 151) A2 of
Z7] welth A7t Zolo] ARl wWide] dHoR Th= Ae 9 stk
N Jzete A% vlR o]d Agort)

ke oY WAoR tHEe AL P& AgezRE Hojymal
dhe A £99E 2k AN, o 89S oo Aletsitia A7E] o
F gk webd 29 o]yt & FeoAA oz Hloe =y
= A U] AAE £3sid gt tigk Fo214 dik-S 53l
o} gl 7L AHEsHE 7he Ee] atE HEE] Sl wEdo]d] A
o gi= #HHl7te] WS AAA U FoldAE FFotd guzte] &
e, Blul7ke] A Zagoltt. wabA Hul7kE Ao 7 Al
Ao g AR WAl gk HES FAsiAE Aoln, skt A
ez 7i 2 Ag BHAR Rolok. AT 1)
2, U e AdE 8 A% QueR 7 O

=
AR g uE A 255 =710P( had a sudden rather

T
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o ™M™ ff
a

o

i
o3
o o Mo ogg
o =
il
o,
%0,
rir
>,
I

a2 IR = 2R
9
= 19

L

jubad

o

g

a

2

i

o o
o,

o

terrifying impulse to creep upstairs now to the west wing and go into those rooms
and see for myself, 163). WA/ JAAA ofHA]] FAE & B, Wilo] et
A, A v shae] i Ade Hu7ke] ThE B AAd Aolth
Aol FAjskE F2t, SAE A7t AREeh wisit @ Fuke Fe A 2
o AN A HolA 719 dAdiFtel H97 A 25 (Jaspen’E w7, 7
Wzlel esut] gl ddos 98 sl B AN LA, e b o
[@wzle] eFdo] & diWjez slm AA Lgittu Axz2dA sHEd
A1”(pretending to myself I did not want to go to the other beach, 151)2F= shAke)]
el A aket o= Q15el, dHl7E GRA Ume] Foldas Adeid ot
< B3 AL AR & A oA or B2 FofAAor O3S Folt A

o).

q Mo H

A

5) AL utelA Hlojua A& A4l SnkE ERlSIE “ThA] APt He Al 4
v 9zl L9171 (How lovely it was to be alone again, 151)2F Ho]& 3}x}e] muo]
HolFRo] e 32207 Ale] A7 £ Qg
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S A7 " A A ]tell M Blold tiela} Fol 3 2E dHretaat of
T 490 deg Eo 8P BoFe A, dulzleks o9 A 24 ‘R
el =71 sake] Aotk shaks “tidstar(bold, 43), “EHlE 7H1(certain,
43). “A1%E =" (assured, 43) @¥7Le] BA|, 53] @wl7leks o] &2 A A<,
“Z 31 H| A58 R(tall and sloping R, 33)°ll W25 %o, gul7le] W<rE 330
Yol Soild &4, g7kl el soAdd 222t Ay, <A A |4
7H(golden coverlet of the bed, 167) T “3 = HE] §<1<] F2], 53] A&l
RS 3 & EA"(objects that bear the mark of the first Mrs de Winter,
especially the dominant R, Robbins 74)°]l tajAl $F=rhe w71th spATk o= R
of thgh A4 wio] ohet epde] daAl 9, “elwl7he] $5 42 R7(Rebecca’s
towering R, Robbins 76)°] 7F] @il x] H]2E Ao|th. & ghak= Ro] 71zl 2
A 1 od' 4597 g B e AeioR drEd Aotk
Z Ro| A E55A] e U [EM7He] 37 (symbol of herself, 43)°]2}
= 4, 283 st Rl el o] A7 ZAdile 2t lvhe A2 skt wgk A A
Heje] ol ik, & gEpal FoldAE AWt is BoFe Aotk

BRAE oA E A U dEtA Foldas ok gz
o] &<l #Hl7t = dE = A HYHUAE A vele] Aale] 43E& F
Tl & A AH 1Al sk 93 A vele S5 Al 7R
o] 44 e 71Eh whebA Hul7h = dEfehes o] S/Ak tis) o] A ® A3} S
= BN Hol= kA, tA] Tal, = dEehs AAAA 73S 47 s, = A
El2A 9] g7} AleA 718 DaRIRt, A Ul tel} Foldas Zs)
= g7 EE REAY dHl7} = 987t H71E Sl £38le S} B3k o
%3789 A< BolFa e Zlolth

ke A AT TPHFEE)e  §8(conflation of genuine
womanliness and masquerade, Homer 101)2 AE23PHA] o] & Tt 2|7} §L
T et epte] o] s e S gtk JAHE ST 7P (e
3] )(masquerade)& ool YEE|O] = “AR” T2 «9x77} 1A e oJAd ol

fole AR AFHE A 27] otk st FA S Folohes A 14
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07 FEHA| FeoBZM, A el A ow tiiE F gle e (A
WellAl) EAlskA] 7] dzello), FA8E SHsle oA TPHFES])S
Ao ot} &, FAYL Folshes FAAY Fd9ol HAAME, A vH
o] Fo| AT o] fall, A2 o]FA X5 IR o IPHF &)
& Agstodof st Flolth whepx] eyt wakRo] “ofd e Al 50| o4
Aolghe 7S 21 of Ut o), aslo] duh A sheuel Aol kg
3] Tl gL TPHFES])Q! Aol (The problem of women, therefore, is
not whether they put on the mask of femininity or not but how well it fits. In

E

short, femininity is masquerade, 101).

FH o dH T2 P FER) S FHE FHvhe AR dllTE El
ojn] AAJE Bl Itk o g Aol WA o)A F2E oJ4fsta Sl w7k o
ol 2RA0E AP(TEIeleh AHE Q4T Yo, BEdole] AT
o2A, The BE AFRES st st dist, T AFEE dellA <A
2l dH 3} olle] &8 (parts of a loving husband and wife rather, 279)2 ¢
wspl Sapelel et wep Wae] dltste] B8 olf o] EL a7a)
st e, Hu7he] TA R, opre WiAle] W A] R HlS Aok«
A1 AeE AR Beld ZAE shbe 23 A Pobe. mE A
A7, AA0] SRISE $2le] AEo] AEAolekn D 310l 27 (you've never
had one shred of proof against me, from the very first? All your friends, even the
servants, believe our marriage to be a success, 278). ZlH|7}7} oA A s o] 2]
Fr9oEA QAT BHE AZHLY ol WAS 0% 2] ohel, s
glo]o] el RA 9 A4l YA E FHaby] gt Zlolr}. shARt g7 v
Sefole] grelomAle] Ao B 2EAcw el TRl A
A, B Yo7k o 9] £4o] 7Pgolgke AFEE <P E8] (masquerade) S &

af HojErh

6) AAE HA o F&E TALAAT FAEE Fs 1 EAE AF ] wlEel,
2 A AReR FEHR g« EASA] 2Tl (woman does not
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A7l <& ¢t I (Minstrels’ gallery)dl] Ze = @4le] 24 2433}
=, MNEE] = YE|(Caroline de Winter)e] 2& A 2/g3}e} H2-& 893} 24}
g S A, & Qe @AY gEoldlA HHEHE 7PEFEg e Yebdt). gzt
7t 7P ol 53] gl oS AL olfre e R nRE 2t
& Abge R e geidd AEeklS AE 71 o A S AR B
AT QEol7] et Id ujox “dul7ke= o9l =3k HolE A
o1& (character who rejects cultural definitions of femininity, Homer and
Zlosnik, Daphne du Maurier 122)°]H, o134 2] 24S 7S ws|dt A4 4
A4 335 B3 AR Aotk & £A 2R 7P| o)A« 7}]
1444 9] 717 (Rebecca’s masquerade of femininity, Harbord 101)°] 254 A3
A Aelth.

dEl77} ol A9 fAAow oS TR N AEAT, sake
e 52 Ae Ra2A|, 7PCFEI)eRA Y o TP TR ddA
HolZr) Fv|2e AE duztst sk So] Ble] 24 AgelIe] 243t
248 HTEIIA ABSLA G Holeh A AT A2
2l = glEle] e A9 e Alo] = U Aol e AsaaA,
7 ol el A Srethe AAE Bl 2915 1% Relglnt
W, A7 A Eele] e APRESIA GUH AL, W2 318 Ak
2 Rol7|k AT 2EA R E = U s, PAYoRA, “1H e & A
910 2X]"(real Mrs. de Winter, Pyrhdnen 152) 54 .2 HY=g]= &) o
gholtt.

S BAE S Agee o Zoll, v mep
& St fAP] R 9, A B AL & QBo] Alo] ol o A
Argoleke Aol

o,

R

==
it

x,d_

P
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I did not recognise the face that stared at me in the glass. The eyes were
larger surely, the mouth narrower, the skin white and clear? The curls stood
away from the head in a little cloud. I watched this self that was not me at
all and then smiled; a new, slow smile. (212)

e A & Aol £ Adks tava diith Ag & lEe s
FE A1, 35k Je, 282 FAEOE HHde vi Al ¢ de =4t
3 AEE ARl azle B Al EERle] REE otk 2431E B3l e
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WRATIRE, AL SolA] e vk 43S RS Ralthn A4 Bng
3™ Ao]t}.(the narrator, having deliberately transformed herself into her
image of Rebecca, deceptively misreports that she ‘did not recognize the face that
stared at me in the glass, Linkin 240). wWa}x 3217} Wl A Vel Ad-S B4 o}
o= el o, olgfsdld aWE 2 AES BF Aosiid Aot «a
2 L7 HolgAd UsiAE Sk, velE A A HH e A2ue
Yol 2 7FAth Wth (They all stared at me like dumb things. Beatrice uttered
a little cry and put her hand to her mouth, 213). 252 2F StAAA #Hl71E
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(

)
ot

1 Ao gtke Aotk ofdd AMdE St 7P RS o s Bl Al
12219 = A8 Wgang s, Feddomt el 3e 98
9 gzte Myeta o] siiES HolErh 5 sUs 2o AR A,
“age) 2382 18 For DR, TUEAPE S A s
olt] A=l = YEE, FofiHon= Hu7tE HMastgd Aotk (Bringing
an ancestral portrait to life in Gothic fashion, she[narrator]| transforms herself

~y
o

consciously into Lady Caroline de Winter and unconsciously into Rebecca, Homer
and Zlosnik, “Myself When Others” 17).

£ &9 Bgo] FRIA Radvta dgro x|, Ailo] guzE Ristal
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2k )& otk webA ofdl SHdA B uf) o]5S #H, HE S ¥H o]ugl
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I was writing letters in the drawing-room. I wrote them all myself with a
thick black pen. But when I looked down. . . . it was not my small square
handwriting at all, it was long, and slanting, with curious pointed strokes.

. I got up and went to the looking-glass. A face stared back at me that
was not my own. It was very pale, very lovely, framed in a cloud of dark
hair. The eyes narrowed and smiled. The lips parted. The face in the glass
stared back at me and laughed. (379)

TN Sk vhadleld] G e A skl drtE AT Uz skd
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2], of “o}F FetaL, ol Al e, Aa £ WA Algdo] ZRtle] Haw 4o
s guzlebs AK, 5, ARle] 7zt B3t AME S4E o R 7R aE,
Ak A AR = 7S wiRHELR, AR Tk 2ol BARI,

Y

l%m

=
\j
e

=

=2
ENeR
=

fjo

¢

Holth WAl Jue] P WAFL Ith ae o2 a9 v
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A& H, Ale] & o] 7okt

) WhEAE TENIAE 29 B8] st & S gok gl A
2

I saw then that she was sitting on a chair before the dressing-table in her
bedroom, and Maxim was brushing her hair. He held her hair in his hands,
and as he brushed it he wound it slowly into a thick long rope. It twisted
like a snake, and he took hold of it with both hands and smiled at Rebecca
and put it round his neck. (379)
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Lacanian Femininity and Masquerade as the Ambivalent Feminine Structure

in Du Maurier’s Rebecca

Abstract [I-Yeong Kim

Main criticisms of Rebecca have regarded the novel as its narrator’s
bildungsroman or a romance in which its protagonist achieves a symbolical
triumph over Rebecca, Maxim’s wicked former wife. The novel, however, is about
Rebecca as well as the anonymous narrator, who embodies Lacanian femininity.
To have identity, according to Lacan, one should enter the symbolic which
disallows parts of one’s desires. In entering the symbolic, a man entirely submits
to the symbolic, but a woman resists entire subjugation, pursing some desires
forbidden by the symbolic. Rebecca marries Maxim de Winter to be a symbolic
subject as de Winter. But, not wholly satisfied with the phallic jouissance,
Rebecca pursues Other jouissance, thus revealing Lacanian femininity
characterized by its ambivalent feminine structure. The anonymous narrator also
realizes Lacanian femininity. She marries Maxim de Winter to have a
name/identity as de Winter, and tries to conceal Maxim’s murder to protect her
name as de Winter. The narrator, however, also has the unconscious desire for
Other jouissance, as suggested by her unconscious identification with Rebecca.
The Lacanian femininity manifests itself as masquerade, which annually takes
place in Manderley. While Rebecca, in the masquerade, reveals the femininity as
the masquerade by masquerading herself as Caroline de Winter, the narrator

realizes Lacanian femininity by unconsciously transforming herself into Rebecca.

» ZH0f. Ci=UH| F Z2/ol(Daphne du Maurier), 04X 2(Feminine Structure), 2% 0{A4(Lacanian
Femininity), 7 2% 3|(Masquerade), CHEFA} 0| AA(Other Jouissance), ” 2iIH[7}s (Rebecca),
AEIA|(Symbolic Order)
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