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Lo “22114” (Rubinstein 177) 58& 2% W7 5
A HolA| = o] AFE “Ha 7]ol7 Wo)”(Gray

409) % 29.17F3HA & Hg7FE9] of 2R tidh A W2 defole e
2hgoll Tk Wi el S0l HlojubA] okttt B2 WisrE2 sl e
FTEAY deTHATHEAMS Be), e F fle A9t o721 W

2) 312} e M (Latimer)= ©]F 9]2)(double consciousness)< “At] shfe] Az
oA domA F 7l By 227IAE 52 W gollM Aeske o] olF 9
(LY 210 A

3) dEjsle 244 9 Bl (elAh ISl dal 3] Ear A v A 24

FH(George Combe), "4t &) AE)8ty(The Physiology of Common Life, 1859)

Faa A9 Ay (The Problems of Life and Mind, 1875-1879)¢] AAo|#} 1
el AQlold 24 dllg] Fo]~(George Henry Lewes)2HE B2 I3 F7
< gk, A O]Eiﬂ 2AAH axst i} Aot PdHos HY| Hi £
3H A2 g & dEdl2 “ARle] gejHoE lolgolA] o2 Z”(Ashton
221)= 22 Adsid Aot

4) J#°](B. M. Gray)9 “Pseudoscience and ‘The Lifted Veil” 408%-&
dF)sle] #7] A7t slo]E(Gordon S. Haight) 94 T81AZ W, o g o4
ol BATE Zhy 9S8 ok & 9tk

5) I Z0E(U. C Knoepflmacher)i} #YH(Ruby V. Redinger)& %E] O;idﬂr ZHE]
me] 4A9 FEHOE o] BT AAA Rt wAd, AQle] A gl Aot
BAE 71 g AHsta glon, ZWE(Sandra M. Gilbert)g} -TLH]-(Susan
Gubar)& 223} HEjH 9 F5Hoz o259 ofd AE%} d5its €1 o &
H(Charles Swann)2 “Déa Vu: Dga Lu: ‘The Lifted Veil' as an Experiment
in Art”ollA dzjslzt hEjm o] FEHor o] derteAd 7S £

6) AWHJill Galvan)2 “The Narrator as Medium in George Eliot’s ’The Lifted
Veil 7ol 4|, #E]o|2(Martin N. Raitiere)= “Did the Novelist Anticipate the
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Hy)o 248 95a QIAEE OiRRe BgrEe EIAZ WY, 9 1878 &
P9 FHY HBlackwood Cabinet Edition)o dz|Slo] BEQI A|AF ZFoll

Q& T i AAS WtEE/ L L./ AE AW AJUA(LY 2)EHE &
Tl FE3hH, 19 T A AHTY o] ZFoA ALBlet g5Al, 37 F

LAl FAIE A st & 2] HlErke2 Ao T 2EelA
Ztol & 7 U= Aoy W FAIQ) 349 fefSHethics of sympathy)s)3}
EYAl 24E& S5 of Aol Uthis HEr e 2e8e 34< Adshe
S48 A5 Sle Aol

AR THUAR W, of Bt e ] 2eE e o] Aol ok} vt
ZH Sl 934 el Edtolzhe BN AvHolok itk )zt Qlvkal
Aohs 2o 119 EHtlA AR Ao, ol FACE AE & o4,
=

53] WA J:WE(Bertha Grant)7} |94 ¥E 3= (femme fatale/fatal
woman) 2 EAFE AL FatE =R 9f Adte] 7] wEo|th ¢4 e o] Beke
HlEgjo} At 2pdolghs A, & Addhe B oA ZRE A Xa)
T Ao 240 Bt 19 Blard AAIA oGl 7IRlskes AR ol
EJH & slofg EQRE ARl 7 B Aol thdh QS do)= 8RloR A
St} el of2|gk BQbRE Akoj 3t g Aol TRt ECE o= w3 EY
= THoE T Ao thd(sex war)ollA 2o A9t SANS HEEA & &

Neurologist?: The Enigma of George Eliot's The Lifted Veil” oIl A, A€ 2~(Sally
Shuttleworth)= 1 XA George Eliot and Nineteenth-Century Science: The
Make-Believe of a Beginning®I 4 o] 22| 3pAQl efElmo] 24& gtn] 119 A
W RS & YSe 2t ARsa g

7) AE2E THAR WY, & A HFAES T Qe 92BN (78) g AT
2282 o] AFS T3 Aol e APS st Yot BH, gL At
AR WY, Y B FAoIT (42, ¥ AX)al FEYT

8) Lloi(Rae Greiner)t “HIB7FS Aejdle] 2% thal 34 wol= Al 21
WS WA F=WB00)L =Het e dYdl AFe] 997 FAYdE 7R
gt J# o9 “Sympathy Time: Adam Smith, George Eliot, and the Realist
Novel”2 19417] 8dels &AM 323 A Wale] a4t 2ol3d disl
=otal Slth dsle] F7H(sympathy)® &2{3he YBHES] “Sympathy and
Telepathy: The Problem of Ethics in George Eliot's The Lifted Veil” 442%, Z<
(Michael Carlson)®] “Famished Tigress: Sympathy and the Other in George
Eliot’s Fiction” 3L

THAZ L, T Lo ARE 2o E, off eI Hddol Zotnt HY £ ofdeRAMel HE niE | T



= oo A9 Y H oA Aedefeld] tid FHE Al Aelst
ATk

eI = ko] AAtozk ARrle] o] HE Lz E(Alfred) o] FEW WARE
7483 Ssted g A & 49 AESAT, IoA wEe m/HEAE
Al 2AZF FRRU7E =713 vkl ek TS =717] AR o)
g FEH e oA oF F O At #319 S50 18| 12y 7t
2 AHE AR HErs Ak FEE TP olA o] mAate] FgHoR <
& B% Apalel At 7HEA Aol A Bk WAl Ha, A wAL
7} ARE SAdsteRitks XS EA Aok & 119 249 ol the T
< oAe WA Ha I oA Ao FHE wAl | Aotk

el 7 28 Qls ool tidh Fele-2 viE] g (Mary Shelley), HEE]
Zprf(Charlotte and Emily Brontg), 18] JgJOE o]ojA& “oj4 1Y
%1% (Gilbert and Gubar 455)< Alssh= 27t thZY 7 R (Daphne du
Maurier) 2] 2HEol M= Uepdth, 19 tlg2t Tglul| 7}y (Rebecca, 1938)°1 5
Aohe W4 & UE(Maxim de Winter)2k= 7HRHE Ql=e #R1le] oy )
w7kl AlmpddEld FHE3 AAMS 7, 21W7F ARl wjilskiths 9
Ae FeE Al 7hA AL 7o EA e Aale] IAITL dlulztel )
A=t Ao, ARe] G Aote] F= & s dMizEE etvkek
Abe] T dZE 71zl (W)ERA (Horner and Zlosnik 105)2 H3l <1tk
Aol ol2fdt Bele TR TP ARFJellXe] dAdol oAl dhsf Zia
A} FHzolA R Ao ol T3 7R Ao £AIA
Sl B e, 7R Aol EAEol ool thsf 2tar Q=
st = A7 w7 2ol = T iz &4 M| A Flold,
My Cousin Rachel, 1951)90|- = 2o} & < Q.

T 2ol A FolA 71 HAIAR] FHY2E (Beauman 177) 25
J2kaL H7PEE o] &2 AR WY, 3 TRIVIAZ oA o] AardelElet 1
ol izt B el B} Felw, 2ela B4l vt o4 AgdE e
43 2og, ¥ Yot o4 Apdelelzt 2t Qe A ARAe oF

2 Qlok Ty AR Hlojd 9] s I9 of&E](Phillip Ashley)® o8& &
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A3 BAEA Beshs 19 AZolA 18 ofdl AURH %8s &
j&2l(Ambrose Ashley)?] FFOE 4o ths] 5 J4lS Fa Ak <
=oltt. webA sl Wit = asiA AES @ JHE=I) SohA] o

< SolshAl HA, BYS Jr229] o #o]d(Rachel)o] YHEZ2O] F5o
Bt AE Lete oT4ale # Jnt st B2 gojAoA & mi%
Hol JUWE dxsH Fdt D= &7ska R ol e Z2A =
e Holdo] A ks BEHog JHI2E AT, AT 54
sh itk A oHo® ooty wEha THIAZL Wl oA EIMTE HAL
7h ARl SEE Zoljt dAIE sh olE 71MAMISIsERe], B Yol
ARIA 22 AR 1% 4 3l (Duncan 63)°% &8t mg =27}
Z oAshal Ot S5 =8 0. AEHATE Y 94 o4 Agdd
Blo} 1 Gl Beh FHeS A, A “EAE] B9 (Beauman 178)
g A71aa golde AAT 228 =29 Zolth

def A9 THIAZ WL, 7 2eolle] Tupe] AR FlolA, o] HAA A}
< H5hA oAl PR RS SEehs dUF B s Aem
NS = ol 7HREE ZERl ofs) op7lE 2ol E¢kt o] Bjte=
el F4E 4449 W #A8F olvxE FE o] ez A s
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ool E;ol e THAR I, 7 el A dold; ol ol o
A7t ol Bgslel koA, TRl T Ao el A
bS] BORe o9 eI A Asinag g

L Aoz YAA] Bt Beto] HE BT g

AR WY, oA el e fehAlel SlEokEe] ohilTK (LY
51 AEFOEA Tl ® ThE FAZ Utk AUS FERTh 7} ol
% opAe] SForEo] ohde st olf Wkl Ale] A7t B3
Holx 222 AAS] AT Solth Hrk B3 @) e ojriul ob
Ae] FHEA, e ok Agold o BFel A=t YW A
olwl, = A BRI AT 5 Gl AdoRAY B0 T 5 gl
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HElH o] F31& Gty ARl JIEE I ARzt Hol, HEH
WY (LV 27)°] giokarl dapA|,
e s BAH eI ARRIE A9fE Zte F3ld s 2R ow “A9
ALV )& 2 itk shAIR ez Fofde 2l Qe o) 7R Ak
o) A&t A AR LZH=oA A BE BAE 71U 2371 FAll
AFol715 & e vl 71 ARl 24 B AbeoleH ole AR dZd=
oAl EHF7] ASIHG™ ZOITHLY 28). o] Wil tiEe] EXE wolEd
A EHFE B2 44 (primogeniture) 8] T AEA SEH == YA O i
2% glol A wgol B o A%la, AARAM] A9 B 7= 5 9
A= Aol

HElm o] Fxlo] el oA A8AQ wHE AFE A% o|e} e W
A e 5 n AEEE BT Y ol ARl abdselAls A A
AE A8k s8] A 44| I8 =" (French and Rothery 983)
2 FEen 28] AE, AAd dAve 7] AR dAdE [l
£”(French and Rothery 985)% 7FsAdol Attal AAH7] wiEol, 731
= Ho| o] & ¢ Qe A&kl HEr7E BRIsk=S A sid Aotk
SHAIRE ¥k A “Hld8A7(LV 7)% HErE ohHAITL Ads) & H84
Sl ARe w7H, SZgert e IS ags Fedfsi d=Y &

FEF2 A9} AlY2T]d, FE7|SH); (Don Quixote)E $&THO).
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10) EIPZF B 282 A J8xs) 2o 985S A TEFEERE 98
(Lives of the Noble Greeks and Romans)®] 2711 EFFE2 I(Plutarch), e &
Aol thall "tet Hle)ad]of(William Shakespeare), T 7|AFE @oHE2fol] w7l
E7| Sk 8-S I8 H=itE 2 (Miguel de Cervantes)?] 2H&<1d], o8& 2
Fol @Fste AEime 4Fe 4849 FERUE At gl 7Hite He
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ALz =] g4 FASAGE 1 BAAAL AR S FE
P (LV 15)= e e Tl F2T < dxol, Hers Apilo] 714
A FRE AR S-S FYAL ofFthe WA} &g Lzl thef A, A
EA g Azhe =4It of 7)o tis] PElH= Bl EgolAIY] FE2FolA] ALS]d
“Beke] 3" (French and Rothery 968)% 715w ApdE0] 3542
2 241 Sl AR A ERke ZAeTh HERol Altje] BE Apde] 18R]
O 9ol 2 o, go] §le ke AR mie- Bk, o] 7129 A9

3 B
FAY ADG 4 o sk RS, A9 S Y 5 9 5
968).

1

2

2ol tisf E<taiahy 7152 Helloll of&A oA} (French and Rothery
Z A5 o}SSoA tFEEe] EX|9} Aito] A&y mjie s Ao
B ARTE 35 BAZH QIR 43 B Rl e Al S2€ 6

= Ao BAAAOR, AAS T & Qe AUNE SH) U3 2
sgd ol

® ¥UTE A7 G5 A A AL 2 AL ROV FoN
A HE B4 el B A Grdst g o A4 L
A ke wRh el AHHORE YA, ATIHEAlH AAE TS

A &1, AU BAE 7R Ho| fle BAS Bty (LV 14). At 1e
% % 1S 7HR3 AT QA=Y 25) Rl BRE 7k
H, e AR AAE 2217 (Haight 131)& 21 9low, A7) vl#Z o)
I HH) 04 A" (half-womanish, LV 14)°]7] ”ow%af 7147(LV 15)&
Zk Qlok SEm e Wy “doketa AEE Ao Fedk veob Aukl(LV
14)%1 =g =of thet e o] AR AT A7|4lol= L€ | gz o} o}
E2A9 EAS FHARTE, EH0EA ] E5de] Asta 91‘?} iz
2] 9} ilﬂﬂl(Henry French and Mark Rothery)<] Z| 4 4]
B
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2 54T Al WAl AFHUA, 1 Sl %J | E Aol
‘4”(994). = e APdoRA E oM HALRRE %QOM WAle A

PE AT B ohfe, R WA 2UE Bl RSl Pl B
RS LD 918 Aol el eltote 5719 Y A
| AEE 2n drke A7l At S A (LY
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HEH = Al olg g et “Elad A1A AB(LV 14)S B3l o]AY
T lom ERE Arlo] “FEHo 2= AT (LV 15)01kaL = oA 9} ElR
of o TEL e 0olF Ye Tl AdA A9E G e
& ok Azt &, “AlQl AW (Rubinstein 180)°17]1% 3 EHE &
™(Homer), @E|(Dante Alighieri), 12|31 W& (John Milton)°] tat& A&
& 94, BIR(vision) R AAE IR AAH ARE “AEA s A
A7(LV 10)= E3IetaL o]l wet A4le] AN A8t 5 e Aol 7]
& skl Aotk

o
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A e AAA O R o}l F Al AAES TEA Xt A4l A
2 ALV 17) 52 58S SHA X3tk ALl d5de e 19
A Fe S LY OE ARES 19| Yok 417 AE(LV 18), =
& 28 R Al 9 A7 AEE QG el B 2102 Hekd Ao
o & HErE 7hEA 2 Zefste] WA S HIdS B3l B, Al AEsH
s WAL $ol| ARlE AEEH He Hlds Boe RS AxgoER
28] o7 S ZxsARL 19 97 Y-S AFE ARHA FAE o
AL gtk HEHE oA FA T8 B3l Ao 2@ $A48E Hasia
b SR 27 A= () TEEL olF JRHske S glo] ©A 19 A
E/dollt g Bolt}. Zk(Jill Galvan)] AZAH “IE o]d AES oA
g BEX

|9 AAZ OE 3 o]Fo] AEstal U] wEolty (244). A
19 AR “3 74" (Beer 79) 0. Ao, “AgHo|1 FHH ol
Dt WAE A7 58H olF
o2l e e §17Y Thsgol e Aolth & AAY 83 d Al
2 A e viE dAdgol7] wEel

olf FF3] Sldl A= ‘A g dTE wHEolWd Zlolth
drg ert gup AE A HA S AP FEE X7 (LY 17) 9
A kA HEHE gkl AelE Y5 Yzt F52 HolE oA
Al AT Bge] FUR(LV 28)< AsIAE HEHAE 42 =] 2}
2 gt opA oA o 18 RE AYE o)A WS £ Qe 73]
ojt}. wetA eI = oA S whal ARl AAALe|A “FE I F2.9]
7 (LV 14)010E FZH =0 A& mAe} ERU7EA] 8HA| Ak g m7t i
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Abst E91F dloli= el o]u] o 7RE] Bk Jaleﬁ 1= sAT, 197
Fo| eFEUzhe AMlOlE 71919tk RE HolA § Loyt AMsEY e
ol Al HAKE A4le] 8o 2 wotolo 3 Sube] tlabol 2R Aolck AT}
HAA §5 Em7E ZRY Hole 17} ojrye Em AsjolA] ej4el T
& Zelgtolels M3} olo] mel o) thal S 2 YTk A TRl
Ao 2 2(Mary Jacobus)®] X247, “FlAle], @3 5= g, ste Aol
g s 453} vl ojst dae) kel 240 Ik (31). AEHE BA}
o] Ujmo] “-&3k A 4Je] Afmtel] Q= AlHle] QoM (LY 18) 2ot HALA
ek ol EEtka wata gl A T7b WALlAl A ol B ol s A
2] o]F olAogw Zhuke 4 e wAe AN /R wdd) s @4
Azdelelo] tha “8A (LY 29)S 20 H307] wlRolgte Zoldk

YETs Tl ke Bedosls wAe W] WAXA 93 wHeke
H, o2 FAR A6 oEieA EAlss A%dEld] E g o
57 (Mahawatte 86)°17] T2o|t}. alA%t E|HE Aale] xS Ba)A WY
o] AR WAl B HT T ol ABIET vl G402l B
§ 3 27 FalA B o o) wiae] “mn} 94 2o, 8 AU,
A7) B 0F 2 ALY 269 BHL S AErE W o
Sl Ake) YA ool (LY 20)9) Bl 2AL wh=th

sh 34, £40] Z80d F)5ee 44 WA Aol
3E) S0l o BT 99 of A b Ei
2 e o oy siael v
013101 sl Ao

_,_,
>
ﬁ—'
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Behind the slim girl Bertha, whose words and looks I watched
for, whose touch was bliss, there stood continually that Bertha
with the fuller form, the harder eyes, the more rigid mouth,—
with the barren selfish soul laid bare; no longer a fascinating
secret, but a measured fact, urging itself perpetually on my
unwilling sight. (LV 21)
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H2o] EFoiA|A, “ 1 WA 2k R “PR5AS u1Y 9] Aol “uh A
w228 G OIlE ol7lAel G0l Astn Jgieel WA, +5
2% Ho] B s o] Agele} 2EolA 9
ek AEIE ) %ualc AN NT0) B AE FIA

o
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N

5L ok

L

gk o2l
AT 3L ‘Zl‘ va‘}ﬂ% ”JL%% 7% 1 Ry —‘?-Aélzﬂ.ii ﬂ»g %}HIEED} oAb
Els AE THET(LV 29)a AEstoan 19 nEEAs AwHAe
Az, o714 o Yot dEH e T 222 B of|(Charles Meunier) 7} X}
A HERS g HALe] FE sl dRE A “HAE
o] A E3 ujEe “7uE T RE wE9} 71ES B3g) ”(LV
37). dEHE HAE BY8lel ”é% FE5hs, B4 2 EHES ArEE A
B2l oo AfdelEe AfAE B e
eI = HWOHHW TE3 F=94 ool 3=

A AlgdeE el AHska g4z ey Y3 BE Zs &
(Ryan Barnett)®] XWZ% &, ZAHA1e g Al
3k FHeo= s HErs HAE BYRlol dAe
She B SN B ngbd e HARE Ashd A ves JMMJ o
e M EA, & B9 8% YA (Water-Nixie, LV 11)12), Afo]=(LV 2
6)13), 18] o] B(Eve)Z FZale] Hotas B & Wz} 2o 454, 9,
AHIRE (A ZA 0l vl AR ¥iAd 52 ¥of Agae S43

+ FA# Ao} BEAKLucrezia Borgia)¢t 2 “ZIgH =& 71 AR (LV
18)9] 25+ W(Vienna)olA Bl “Fol k&8 =77S A8 e
T A oo BIE AE Tl 235k} 2o] “AEF w2 7R WA A
Ao o7t | & A BA-S /)AL Fido] “F=E X3 whH(LV 19)E 7

O_l_.

11) HejHs W3 o] wiEAoln s Aol AL olnAE HAA
FAFogH HAE FE Fete] dFor A, olgd FAL Tl “oAel Aol
3 FHe FE FABIL YTV (Gilbert and Gubar 459).

12) YA(Nixie)= FL ARA Vo= & AFshes 149 Aol

13) 282 Agtol FAdk= Aboldll(siren/syren)& HiTtoll A ofFTHE: wEAE|E A1
S5 T35t ARl W= A7) mgs § e, HErs Ale]He =
2ol o]Ed A wAllA WEHAT T

141 olctd - 22y



FakA "k ol2let dAE B3l MAkY Wde] EHA o, YEIr= WAL sl
oA 1S dZo] ARlAM Eold Ao dFAY BY F AU
7R (LV 40-41)2kal AZkshe 4] HIQIZEAQL ofm]|A|o)] g de g =7l
o WY &ofl ot Azehs o449 Alrd ezt A4S 3A7]aL
Uo7l 502 B3 7 Zlolga gEre A4sta e Aol

eI E WALAIA TR gl B & Al BAke XiF Q) of 49
BES HASEA FA AN A TR A9E AR ¢ e O
U] Aol g T4 AAAE TSI FAAE AR Eahd g
= A9 AlF sl sl “rlA ol o2 (LV 15) HALRTH H1¥%
W FEHES W, WA “EY 3 “R7(LV 32)& AAT HEHE WA
“dEo] i3t o7 (LV 16)S 2oL glom AAoA Ao “YA"(LV 29)5 3
b1, AEsH “ 119 o7t Eo] 1de] i Wt mEA 2 Zolt(LV
32)e 9Ale Zka Q7] wiEeln),

eI 7} ARAlo] dld WA A YA “ui AT A7 (LV 26)017 FE SR
o] WAL o Yoy} Aale] “ RV (LV 19)& 2 A=e| “714 73k Au)
g7(LV 15)= AT 7 e SARAY MAE 1YY EEG08 BAsE Al
e 19 FRe] dFdelth. & FXY] F507 YEmrt 7R 9jAo 2
gatAl | 2oldnh dRoA et o] A “oA|7E ehd oA 9] Th= 9
ALV 34)0l HAZ e He, & 7PoEA ) A9l 24 d HErE
Atell ofaff dAlol] EHE AAe] AL HaA gtk HAE o] & of et
= EHEIAE v A1, FHJSANA “folsta Gt dA7(LV 33)2
AAH = W, SIS o] EolAl “Hofsta, T2 o, PHo] oilsh= A
A PR G0 (LY 33) o= HIFHAY e Ft el FAste WAL
VIS AA L, 7o EA A4l AE 3| H8] WA o o Yot
7F e FdstE e 3B R FAsd Zlolth

eI 7} AL S0 FRsh AA|H o7 /RAA IS HAYSS HoF
= AS Byoel AEdE dsloA sedtt BHY dF 2 d 3 gEnr}
o5 AR e 17 Bx)7F AEs e o] Wity A3z
A fredolA e B BAY BRdlE EuEoR o7k WAk SR

olx] RQI(Mrs. Archer)®] FHE 9 F, AAlo] AT Fol 24 AHL & &

{1

[
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A & Zeka eI A Ak myells oA Yol I ARt FET
T e olElEol AT (LV 39)H, AR ok Flolu, ] ofF=:Idl H
Aol Al AR2le] Age] tis) FEIAE R, oK BE AdAe] AuR| e #E
HolAl slghe Tl Aol

AEE 3] sl 2ol e} ofx F]le] A= Sol7k oM b
Fatar Qld AR QA obd o eI 7L 2ok Al Soles Bal “8)
7 AEske 53 #7408 BRAE AUEAT, B THdA “AES
Zoshs £& EW/(LV 40). 183l dEms HAR 7ML 7 5o oA 8t
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Male Anxieties and Veiled Women as Fermmes Fatales
in ‘The Lifted Veil’ and My Cousin Rachel

Abstract Da Hyun Iee - Ilyeong Kim

George Eliot's ‘The Lifted Veil’ (1859), and Daphne du Maurier’s
My Cousin Rachel (1951) portray the patriarchal society and its
prejudiced gaze directed toward women. The first-person male
narrator-protagonists in each novel, due to their male anxieties and
their fear of female sexuality and power, regard women as veiled
beings whose disguised sexuality evokes enchantment as well as fear.
In “The Lifted Veil’, Latimer’s lack of masculinity and his inferior social
position as the younger son lead him to view Bertha, his wife, as a
veiled woman whose sexuality makes her attractive and fearsome.
Latimer ultimately becomes so fearful of Bertha’s mysterious sexuality
behind her (metaphorical) veil—a threat to his patriarchal position—
that he announces Bertha as a femme fatale who tries to poison him,
thus justifying her dismission. Phillip Ashley in My Cousin Rachel, who
is raised by Ambrose Ashley, his misogynistic cousin, is prejudiced
against and is ignorant about women because his life is confined to a
Cornish estate where women are banished. So Phillip considers Rachel,
the widow of Ambrose who always wears a black veil, a fermme fatale
going after men’'s property by seducing and poisoning them.
Consequently, Phillip, as Ambrose’s heir and successor, leads Rachel to

her demise, retrieving all the Ashleys’ inheritance and estate.

Key Words
George Eliot, The Lifted Veil, Daphne du Maurier, My Cousin Rachel,

femme fatale, female sexuality
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