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Abstract

This essay examines Emily Dickinson’s poems in their historical and social
context with particular attention given to the considerable influence the Civil
War had on her poems. Literary criticisms of Dickinson often scrutinize her
poems without sufficient consideration of her environment because she lived
in seclusion and did not directly refer to the Civil War in her writing.
However, the writing Dickinson produced at this time was shaped by the
trauma of war. Her poems serve as testament to Dickinson’s sensitivity to
the tragedy enveloping the nation. By analyzing her poems, 1 examine how
Dickinson criticizes the brutality of war and religion for its idealization of
death while acknowledging the utility of the Christian religion for mourning
and consolation it provided for the lives lost in war and survivors in times
of grief.

(Sungkyunkwan University)
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You cannot put a Fire out—

A Thing that can ignite

Can go, itself, without a Fan—

Opon the slowest night— (Fr 583, 1-4)
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Tell that the Worst, is easy in a Moment—
Dread, but the Whizzing, before the Ball—
When the Ball enters, enters Silence—
Dying—annuls the power to kill— (Fr 616, 5-8)
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Our journey had advanced—

Our feet were almost come

To that odd Fork in Being’s Road—
Eternity—by Term—

Our pace took sudden awe—

Our feet—reluctant—led—
Before—were Cities—but Between—
The Forest of the Dead—

Retreat—was out of Hope—
Behind—a Sealed Route—
Eternity’s White Flag—Before—
And God—at every Gate— (Fr 453)
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They dropped like Flakes—
They dropped like stars—

Like Petals from a Rose—
When suddenly across the June

A Wind with fingers—goes—

They perished in the seamless Grass—
No eye could find the place—

But God can summon every face

On his Repealless—List. (Fr 545)
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A Tooth opon Our Peace

The Peace cannot deface—
Then Wherefore be the Tooth?
To vitalize the Grace—

The Heaven hath a Hell—

Itself to signalize—

And every sign before the Place—
Is Gilt with Sacrifice— (Fr 694)
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